
A Who’s Who of French composers 

An influential teacher to many big-name composers includ-

ing Ravel, Enescu and Boulanger, Fauré often had to sacri-

fice his own composing time for teaching. His own teacher 

and life-long friend Saint-Saëns became Fauré’s advocate, 

pushing him into positions as the director of the Paris 

Conservatory and the president of the Societe Musicale 

Independent, a modern organization for the time.  

Pélleas and Mélisande composed:1898, duration 18 min. 

Based on a classical play, Fauré’s adaptation uses subdued strings to create moods 

echoing the characters. In the play, Golaud, the prince of France, finds a woman 

crying in the woods, Mélisande, and brings 

her back with him as his wife. As they begin 

their new life together, Mélisande meets   

Pélleas, Golaud’s younger brother, and the 

two begin a secret love affair. At first Golaud 

has no suspicions, but he catches the two 

flirting one night. Golaud then asks his son to 

spy on the two, but the son is too young to 

understand the situation. As the play comes 

to an end, Golaud kills Pélleas in a fit of rage 

and hurts Mélisande, who has now become 

pregnant. Mélisande dies after giving birth to 

a daughter, and the play ends with Golaud 

being comforted by his father.  
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Gabriel Fauré,  
French Composer and Teacher (1845-1924) 

Fauré, Saint-Saëns, Debussy and Ravel.  All four composers were connected and 

influenced by each other and together they created an identifiable French sound.   



This concerto is not written in the traditional three 

movement form, but rather as one longer movement 

broken into sections. It’s beginning is odd as well;  

instead of the standard orchestral introduction, the 

orchestra plays an opening chord and the cello begins 

instantly with the melody.  

Allegro non troppo-As the section continues, the 

cello explores its entire range gracefully, without ever 

struggling to be heard through the orchestra.  

Allegretto con moto-The second section is a delicate 

waltz, and the soaring cello voice sings along playfully.  

Tempo Primo-The third section begins with the or-

chestra taking over the cello’s opening statement. The 

piece concludes in a raucous re-statement of the 

opening theme, and a flashy cello solo before the 

piece’s final notes.  

Many consider this one of the best cello concertos 

in the repertoire.   

  Camille Saint-Saëns was a very successful French composer, pianist, organist 

and teacher. A child prodigy, he entered the Paris Conservatory at just age 13. 

He grew immensely popular, composing and teaching in his youth, and per-

forming recitals and concerts as he got older. You may know some of his most 

famous pieces, Carnival of the Animals, composed 

for his young students, and Danse Macabre, or 

“Dance of Death.” As Saint-Saëns aged, the    

musical scene began changing as the Romantic 

period, marked with emotional and chromatic 

music, transitioned into the Modern period, a 

nebulous time of change. He remained loyal to 

the Romantic cause which labeled him as out-of-touch with the 1900s Paris 

music scene, despite his fame.   

Principal cellist of the Buffalo Philharmonic,  

Roman Mekinulov has been playing cello since 

age five. He studied first in Russia, then moved 

to the United States to study at The Juilliard 

School, launching his professional career.     

Mekinulov has been a featured soloist on the 

BPO’s Marcel Tyberg CD as well as performing 

as a regular soloist in concerts. He lives in   

Amherst, where 

he teaches private 

lessons, and runs a 

chamber music 

workshop for high 

school stuents 

called Bravo!   

He also has an  

active twitter    

presence!

@cellob0ss 

Cello Concerto, No. 1  
composed in 1872, duration is 23 minutes 

Camille Saint-Saëns, French Composer (1835-1921) 

Roman Mekinulov 
cello soloist 
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Danse Macabre  

Opening theme in the cello 



FRIDAY,  JAN.  12  

Debussy, like Saint-Saëns, uses a unique and non-traditional form for this piece. Ibéria is part of a larger 

three-movement work called Images. Each movement is meant to evoke images of a setting, in this case it 

is Iberia, Spain. This movement is unique because it is also broken into three parts. These parts use 

groups of instruments to distinguish the different sections. The winds take the lead in the first movement, 

with some horn interruptions. The second movement 

creates a still atmosphere 

with rolling strings, and 

rhythmically ambiguous 

winds. Ending in an ener-

getic dance, a listener can 

certainly imagine Spain.   

Debussy was one of the pioneers of French Impressionist     

music. Impressionism is characterized in art with cloudy and 

abstract style of painting, uses dots and short brush strokes 

rather than long defined ones. In music, Debussy manifested 

impressionism with open forms and harmonies, rhythmic      

ambiguity and attention to detail in orchestration.  

Clause Debussy, French Composer  (1862-1918) 
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Ibéria from Images composed in 1912, duration is 18 minutes 

Maurice Ravel,  

French Composer and Arranger 

(1875-1937) 

Ravel is consid-

ered one of 

France’s great-

est composers. 

Perhaps most 

famous for his 

orchestral ar-

rangement of 

Pictures at an Exhibition by Russian composer 

Modest Mussorgsky, Ravel was an innovator in 

orchestral arranging. This caused him trouble 

at the traditional Paris Conservatory where he 

studied under Gabriel Fauré. A slow and self-

conscious composer, Ravel was known for 

writing and re-writing his work, so he com-

posed fewer pieces than other composers. 

However, his music is innovative and engaging.  

Boléro,  
Composed 1928,  

Duration 15 minutes 

Boléro, based on a tradi-

tional Spanish dance, is a 

unique piece because it replaces development of a theme, 

with the repetition of melodies. The main theme, a rolling 

melody, is passed throughout the orchestra over and 

over as both intensity and volume builds.  Arguably 

Ravel’s most famous composition, Boléro was a success 

from its very first performance.   

Hear something different? 

Boléro has two saxophone parts! Though not common in 

orchestras, Ravel was influenced by jazz music, and     

included sax in many of his pieces and arrangements.  

I. Through the streets and the paths 

II. The fragrance of the night 

III. The morning of a festival day  

Traditional Spanish dance costume 



Explore and Learn: 

All of the pieces on this program were written by influential French 

composers at the turn of the century, many of whom had friendships 

and professional relationships with each other.  For instance, Fauré 

studied composition with Saint-Saëns and Ravel studied with Fauré.  

Debussy greatly influenced Ravel, both of whom became leaders in the 

Impressionist movement (although Debussy hated the term).   

 

What are some similarities and differences in style that you can hear 

in the pieces from this program?    

 

 

 

Buffalo Philharmonic Orchestra 

As Buffalo’s cultural ambassador, the Grammy Award-winning 

Buffalo Philharmonic Orchestra, under Music Director JoAnn 

Falletta, presents more than 120 Classics, Pops and Youth 

Concerts each year.  Over 50,000 people are reached yearly 

through the Orchestra’s educational programming. 

Since 1940, the orchestra’s permanent home has been  

Kleinhans Music Hall, a National Historic Landmark designed 

by Eliel and Eero Saarinen with an international reputation as 

one of the finest concert halls in the United States. 

JoAnn Falletta, Conductor 

Friday Morning  

Concert Series 

BUFFALO PHILHARMONIC 

ORCHESTRA 

education@bpo.org 

 


