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When the arts succeed,
we all succeed.

At M&T Bank, we know how important it is 1o support artists of all kinds.
They enhance the quality of life in our communities. That's why we offer

both our time and resources and encourage others to do the same,
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Understanding what's important®
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At Millard Fillmore Suburban Hospital, we take pride in

Western New York, and each other, Our expert surgeons
are just as skilled at listening and explaining, as they are
at getting you back to what you love to do. Our patients
ranked our physicians in the top 3%, we performed more
than 1,400 knee and hip replacements last vear alone, and our
patient satisfaction scores show why more people are choosing
Suburban lor their orthopedic surgery. Because as part of
Kaleida Health, taking care ol vou is what we do.
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Anthony Baldi & Associates

Ammrigeisr Privete Woalth Adyt Frac

You've prepared for a rewarding retirement.
We can help you make the most of it.

As Ameriprise Private Wealth advisors, we can help

you grow and preserve your wealth to put your vision

of confident retirement more within reach. Call us today
and learn how you can retire with confidence.

Anthony Baldi & Associates
A private wealth advisory practice of
Ameriprise Financial Services, Inc.

Anthony Baldi, CFP*
Private Wealth Advisor
Brandon Harrington, CRPC®
Associate Financial Advisor

William Hoock, CLU*, CFP*, CRPC*
Associate Financial Advisor

T16.626.3296
17 Limestone Drive, Suite 9
Williamsville, NY 14221

anthony.j.baldi@ampf.com
www.anthonybaldi.com

Ameriprise Financial Services, Inc. Member FINRA and SIPC, Ameriprise @
(]
@ 2014 Ameriprise Financial, Inc. All rights reserved. Fimancial
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Continuing Care Community

[ife is Bﬁtlﬁﬂ |

...with peace of mind, body & soul.

At the GreenFields, it’s the simple things that make it so.

The peacelul campus surroundings. Sharing an experience with
someone special, at your side or in your heart. The freedom of
ndependence and in regaining strength. The GreenFields 1s
where hie’s splendor 1s celebrated to the fullest through:

= Residential Living
» Assisted Living
* Enhanced Assisted Living

» Skilled Nursing and Respite
* Memory Care
* Rehabilitation and Outpatient Therapy

716.684.8400

www.thegreenfields.org
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CONTINUING CARE COMMUNITY




HELPING FUND THE ARTS IN 2088.
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‘At Wooeds Oviatt Gilman, we believe

culture is the key to a thriving community.
That's why our law firm has supported

L the arts in the communities we serve for
160 years. And now that we call Buffalo
home, we're proud to do the same here.

Learn more at WoodsOviatt.com

PROUD SPOMSOR OF THE
BUFFALO PHILHARMOMIC ORCHESTRA

Antarney Adveriising.
Praar results do not gusrantes 3 similar culgoms,
V900 Pain Place Toreee Buflaia, Y 14307



PRESENT THIS AD WITH YOUR TICKET STUB
AND RECEIVE $15 FREE SLOT PLAY.

Looking for a great encore? Head to Seneca Buffalo Creek
Casino, where you can put on a legendary performance of
your own. We'll get you started - present this ad along with

your ticket stub and receive $15 Free Slot Play.
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MESSAGE FROM BOARD CHAIR

Dear Patrons,

The Buffalo Philharmonic is well-known for its performances
featuring outstanding guest artists and inspiring music. But
there's another side to the orchestra that you may not know
about if you don't have school-aged children in your life,
one that is just as vital to our mission.
! Through a robust educational program, the Buffalo
Philharmonic complements the important work of
classroom teachers, meeting the varied needs of each
of its partner schools. In mid-March, the orchestra
presented its sixth annual West Side Connection concert.
Sphinx Competition winner Sterling Elliott, a 14-year-
Photo: Dylan Buyskes, Onion Studio e~ 01 African-American cellist, was a special guest. In a
collaboration that stretched both the BPO and the artist,
breakdancer Shane Depree Fry of Verve Studios also performed on the concert.
Both artists worked with students in West Side schools before the performance.
Time Warner Cable taped West Side Connection, and it is available on demand to
every educational institution in the area.
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April features the return of the Link Up Program developed by Carnegie Hall.
Students from Amherst Central Schools, Tapestry Charter School and Charter
School for Applied Technologies have been working all year towards this event.

This season saw many successes in our education program. We had our first-ever
sold out youth concert. The orchestra traveled to Olean and Lockport for school
programs, and presented a unique program at St. Mary’s School for the Deaf. Our
masterclass series, which wraps up for the season on April 15 with the BPO's own
Jacek Muzyk, continues to inspire amateur musicians of all ages.

Many studies have proven the benefits of music education. Children who have
the opportunity to make music have improved language development and spatial
intelligence, higher IQs and better test scores. We're proud to play a role in
preparing Western New York’s students for their futures.

Sincerely,

Louis P. Ciminelli
Chair, Buffalo Philharmonic Society Inc.
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BUFFALO PHILHARMONIC ORCHESTRA
SOCIETY, INC. | Board of Trustees
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Stephen Swift, Treasurer
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JOANN FALLETTA, MUSIC DIRECTOR

Angelo and Carol Fatta Endowed Chair

JoAnn Falletta is internationally celebrated as a vibrant ambassador for
music, an inspiring artistic leader, and a champion of American symphonic
music. An effervescent and exuberant figure on the podium, she has been
praised by The Washington Post as having “Toscanini's tight control over
ensemble, Walter’s affectionate balancing of inner voices, Stokowski's gutsy
showmanship, and a controlled frenzy worthy of Bernstein." Acclaimed by
The New York Times as “one of the finest conductors of her generation’,
she serves as the Music Director of the Buffalo Philharmonic Orchestra and
the Virginia Symphony Orchestra and Principal Guest Conductor of the
Brevard Music Center.

Ms. Falletta is invited to guest conduct many of the world’s finest symphony
orchestras. Her upcoming guest conducting highlights include debuts in Belgrade (Serbia),
Shenzhen China, Sweden, and a European tour with the Stuttgart Orchestra. Recent appearances
include return engagements with the Warsaw, Detroit, Phoenix, Krakow, Puerto Rico and Hawaii
Symphony Orchestras and debuts with the Gothenburg Symphony, Stuttgart Philharmonic,
Belgrade Philharmonic, the Orchestra of St. Luke's at Carnegie Hall, and a 13 city US tour with the
Irish Chamber Orchestra and soloist James Galway.

Falletta is the recipient of many of the most prestigious conducting awards including the Seaver/
National Endowment for the Arts Conductors Award, the coveted Stokowski Competition, and
the Toscanini, Ditson and Bruno Walter Awards for conducting, as well as the American Symphony
Orchestra League’s prestigious John S. Edwards Award. She is an ardent champion of music of
our time, introducing over 500 works by American composers, including more than 110 world
premieres. Hailing her as a “leading force for the music of our time”, she has been honored with
twelve ASCAP awards. Ms. Falletta serves as a Member of the National Council on the Arts.

Under her direction, the Buffalo Philharmonic is continuing its trajectory as one of the most
recorded orchestras in America. During the 2013 - 14 season, Naxos released four new BPO CDs,
Gliere's Symphony No. 3, Tyberg's Symphony No. 2, Duke Ellington’s Black, Brown, and Beige,
and Gershwin's Concerto in F, Rhapsody in Blue, Strike up the Band and Promenade. In 2014-15,
Naxos plans to release two new BPO discs of the music of Bela Barték and Florent Schmitt. The
BPO released “Nordic Masters” and “Built for Buffalo” on its own Beau Fleuve label. Performance
highlights include Bartdk's Bluebeard’s Castle with Dale Chihuly glass installations, a Charles Ives
multimedia concert/ exploration, a fully staged Moliere Le Bourgeois Gentilhomme with the Irish
Classical Theatre and Rachmaninoff and Beethoven Festivals.

Since stepping up to the podium as Music Director of the Buffalo Philharmonic Orchestra in the
fall of 1999, Maestro Falletta has been credited with bringing the Philharmonic to a new level of
national and international prominence. Under her direction, the Buffalo Philharmonic has become
one of the leading orchestras for the Naxos label, earning a double Grammy Award in 2009 for
their recording with soprano Hila Plitmann of John Corigliano’s “Mr. Tambourine Man," and six
Grammy nominations. This season, the BPO will once again be featured on national broadcasts of
NPR's Performance Today and SymphonyCast, and international broadcasts through the European
Broadcasting Union.

In addition to her current posts with the Buffalo Philharmonic, the Virginia Symphony and the Brevard
Music Center, Ms. Falletta has held the positions of artistic advisor to the Honolulu Symphony, music
director of the Long Beach Symphony Orchestra, associate conductor of the Milwaukee Symphony
Orchestra, Principal Guest Conductor of the Phoenix Symphony, and music director of the Denver
Chamber Orchestra, the Queens Philharmonic and the Women's Philharmonic. From 2011 - 2014
she served as Principal Conductor of the Ulster Orchestra in Northern Ireland where she made her
debut at London’s prestigious Proms with the orchestra in 2011 and also has made five recordings
for Naxos including music of Gustav Holst, Irish composer Ernest John Moeran and American
composer John Knowles Paine.

Ms. Falletta received her undergraduate degree from the Mannes College of Music in New York and
her master’s and doctorate degrees from The Juilliard School.



BUFFALO PHILHARMONIC ORCHESTRA

STEFAN SANDERS, ASSOCIATE CONDUCTOR

Montante Family Endowed Chair

Stefan Sanders is an imaginative conductor, devoted educator and
ardent champion of many types of music. He has collaborated with
an array of distinguished artists such as violinist Gil Shaham, Fred
Childs from public radio’s Performance Today, country sensation
The Texas Tenors and the esteemed Mariachi Los Camperos de Nati
Cano, to name a few. Guest conducting engagements in the U.S and
abroad include the San Antonio Symphony, Naples Philharmonic,
Austin Symphony Orchestra, Symphoria (Syracuse, NY), Bohuslav
Martinu Philharmonic (CZ), Austin Lyric Opera, Corpus Christi
Opera and the Round Top International Festival Institute.

Past positions have included Music Director and Conductor for the Round Rock
Symphony (TX) where he attracted much praise for innovative programming, new
venues and collaborations with local arts organizations, attracting broader audiences
and redefining the orchestra’s role in its community, Assistant Conductor for the Austin
Symphony Orchestra, Music Director of the University Orchestra at the University of
Texas at Austin and Apprentice Conductor for the Buffalo Philharmonic Orchestra.

Prior to a career as a conductor, Sanders was an internationally renowned trombonist,
having performed as a soloist in the United States, Asia and Europe. His performance of
Eric Ewazen's Concerto for Bass Trombone and Orchestra, with the Czech Philharmonic,
can be heard on the Albany Records label. Sanders was a member of the Buffalo
Philharmonic’s trombone section for seven seasons and has performed with several
orchestras including the New York Philharmonic, Seattle Symphony Orchestra, Seattle
Opera's 2001 production of Wagner's Ring Cycle and the Florida Orchestra. Mr.
Sanders was also invited by Sir Elton John to play in the orchestra for his Radio City
Music Hall concerts in 2004 recorded for the Bravo Television Network.

Beginning formal conducting studies at the University of Texas at Austin, Mr. Sanders
continued his studies as a fellow at the American Academy of Conducting at Aspen
under the tutelage of maestros Robert Spano, Larry Rachleff and Hugh Wolff. He is a
graduate of the University of Texas at Austin and the Juilliard School.
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HISTORY OF THE BUFFALO PHILHARMONIC
ORCHESTRA

As Buffalo’s cultural ambassador, the Grammy Award-winning Buffalo Philharmonic Orchestra
under Music Director JoAnn Falletta presents more than 120 Classics, Pops, Rock, Family and
Youth concerts each year.

After the rise and fall of several forerunners, the BPO was founded in 1935, performing most
often at the Elmwood Music Hall, which was located at Elmwood Ave. and Virginia St., and
demolished in 1938 as its permanent home, Kleinhans Music Hall, was constructed. During
the Great Depression, the orchestra was initially supported by funds from the Works Progress
Administration and the Emergency Relief Bureau. Over the decades, the orchestra has matured
in stature under outstanding conductors including William Steinberg, Josef Krips, Lukas Foss,
Michael Tilson Thomas, Maximiano Valdes, Semyon Bychkov and Julius Rudel. The orchestra
has welcomed many distinguished guest performers, such as Isaac Stern, Aaron Copland, Van
Cliburn, Igor Stravinsky, Renee Fleming and Yo-Yo Ma.

During the tenure of JoAnn Falletta, who has served as music director since 1998, the BPO has
rekindled its history of radio broadcasts and recordings, including the release of 32 new CDs.

The BPO's Naxos recording of composer John Corigliano’s “Mr. Tambourine Man: Seven Poems
of Bob Dylan;" won two Grammys. Their recordings are heard on classical radio worldwide.

HISTORY OF KLEINHANS MUSIC HALL

Since 1940, the orchestra’s home has been Kleinhans Music Hall, which enjoys an international
reputation as one of the finest concert halls in the world due to its superb acoustics.

Kleinhans Music Hall was built thanks to the generosity and vision of Edward and Mary
Seaton Kleinhans and the stewardship of their charitable dreams by the Community
Foundation for Greater Buffalo, and the support of the federal government. The Community
Foundation was bequeathed the estates of Mr. and Mrs. Kleinhans, who made their fortune
from the clothing store that bore their name, and who died within three months of each
other in 1934. The Public Works Administration, an agency of the New Deal, provided
crucial funding that made it possible to complete the hall.

The Kleinhans, who were music lovers, specified their money was to be used "to erect a
suitable music hall...for the use, enjoyment and benefit of the people of the City of Buffalo.’

The BPO performed at Kleinhans Music Hall's official opening on Oct. 12, 1940, under the
baton of Franco Autori.

Kleinhans Music Hall was designed by the Finnish father-and-son team of Eliel and Eero
Saarinen, along with architects F.J. and W.A Kidd. Kleinhans is known for its combination of
graceful structural beauty and extraordinary acoustics. Eliel Saarinen’s aim was to create “an
architectural atmosphere...so as to tune the performers and the public alike into a proper
mood of performance and receptiveness, respectively” In 1989, the hall was designated a
National Historic Landmark, the highest designation of significance a site or structure can
receive.

Kleinhans is owned by the City of Buffalo but run by a separate 501(c)(3) non-profit
corporation. Its Board of Directors is: Chris Brown, chair; Mary Ann Kresse; Cindy Abbott
Letro, Karen Arrison, Bob Skerker; Wayne Wisbaum, chair emeritus; Byron Brown, Mayor
of the City of Buffalo; David Rivera, Niagara District Councilmember, City of Buffalo; and
Stephen Stepniak, of the City of Buffalo Department of Public Works.



BUFFALO PHILHARMONIC ORCHESTRA

JOANN FALLETTA, MUSIC DIRECTOR
Angelo and Carol Fatta Endowed Chair

STEFAN SANDERS, ASSOCIATE CONDUCTOR
Montante Family Endowed Chair

FIRST VIOLIN
Amy Glidden
assoc. concertmaster
Ansgarius Aylward
asst. concertmaster
Marylouise Nanna
Douglas Cone
Deborah Greitzer
Frances Kaye
Diana Sachs
Alan Ross
Melanie Haas
Andrea Blanchard-Cone
Loren Silvertrust
Megan Prokes

SECOND VIOLIN

Antoine Lefebvre
principal
Jacqueline Galluzzo
assoc. principal
Richard Kay
Jeffrey Jones
Frances Morgante
Donald McCrorey
Robert Prokes
Amy Licata
Dmitry Gerikh
Diane Melillo
Shieh-Jian Tsai

VIOLA

Valerie Heywood
principal
Natalie Piskorsky
assoc. principal
Matthew Phillips
Kate Holzemer
Janz Castelo
Ning-ning Jin
Zachary Collins

CELLO

Roman Mekinulov
principal
Feng Hew
assoc. principal
Nancy Anderson
Monte Hoffman’
Robert Hausmann
David Schmude
Amelie Fradette

BASS

Daniel Pendley
principal

Brett Shurtliffe
assoc. principal

Michael Nigrin

John Haas

Makoto Michii

Edmond Gnekow

Jonathan Borden

FLUTE

Christine Lynn Bailey
principal

Linda Greene

Natalie Debikey Scanio

PICCOLO
Natalie Debikey Scanio

OBOE

Joseph Peters’
Brian Greene’
Anna Mattix

ENGLISH HORN
Anna Mattix

CLARINET

John Fullam
principal

Patti DiLutis

Salvatore Andolina

E-FLAT CLARINET
Patti DiLutis

BASS CLARINET
& SAXOPHONE

Salvatore Andolina

BASSOON

Glenn Einschlag
principal

Maxwell Pipinich

Martha Malkiewicz

CONTRABASSOON
Martha Malkiewicz

FRENCH HORN

Jacek Muzyk
principal

Daniel Kerdelewicz
assoc. principal

Daniel Sweeley

Jay Matthews

Duane Saetveit

TRUMPET
Alex Jokipi
principal
Geoffrey Hardcastle
Philip CKristner

TROMBONE

Jonathan Lombardo?
principal

Timothy Smith

BASS TROMBONE
Jeffrey Dee

TUBA
Don Harry

principal

TIMPANI

Matthew Bassett
principal

Dinesh Joseph

asst. principal

PERCUSSION

Mark Hodges
principal

Dinesh Joseph

HARP

Suzanne Thomas
principal

MUSIC LIBRARY
Patricia Kimball
principal librarian
Travis Hendra
associate librarian

STAGE MANAGERS
Richard George

Master Property Person

IATSE local 10
Charles Gill

Assistant Property Person

IATSE local 10

! Chair dedicated to the memory
of Maer Bunis

2 Chair dedicated to the memory
of Scott Parkinson
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Saturday, March 21, 2015 at 8:00 PM
Sunday, March 22,2015 at 2:30 PM

M&I Bank Classics Series

BEETHOVEN FESTIVAL
BEETHOVEN'S NINTH

JoAnn Falletta, conductor
Sari Gruber, soprano

Ann McMahon Quintero, mezzo soprano
Robert Breault, tenor

Kevin Deas, bass-baritone
Buffalo Philharmonic Chorus

BEETHOVEN Symphony No. 1in C major, Op. 21
. Adagio molto - Allegro con brio
[l. Andante cantabile con moto
[1l. Menuetto: Allegro molto e vivace
IV. Finale: Adagio -

Allegro molto e vivace

INTERMISSION

BEETHOVEN Symphony No. 9 in D minor,
Op. 125, “Choral”

. Allegro ma non troppo,
un poco maestoso
Il. Molto vivace
1. Adagio molto e cantabile
IV. Presto - Allegro assai -
Allegro assai vivace
Festival sponsor = Superior
>
Concert sponsor yogem
Musically Speaking sponsored by £ [ [niiland

Patrons are asked to turn off all cell phones, pagers and signal watches.
The use of cameras and recording devices is strictly prohibited.
— 18 —



BUFFALO PHILHARMONIC ORCHESTRA

Friday, March 27,2015 at 10:30 AM
Saturday, March 28, 2015 at 8:00 PM

M&I Bank Classics Series

BEETHOVEN FESTIVAL
A HERO'S LIFE

JoAnn Falletta, conductor
Norman Krieger, piano
Emily Tworek-Helenbrook, soprano
In Collaboration with Road Less Traveled Productions
Matthew Witten, actor/narrator
Scott Behrend, director
John Rickus, lighting designer
Susan Dickinson, stage manager

BEETHOVEN Concerto No. 5 in E-flat major for Piano
and Orchestra, Op. 73, “Emperor”
. Allegro

Il. Adagio un poco mosso
[1l. Rondo: Allegro

INTERMISSION
BEETHOVEN Incidental Music to Egmont, Op. 84
Overture
Lied: Die Trommel geriihret!:Vivace
Entr'acte |: Andante;
Allegro con brio
Entr'acte II: Larghetto

Lied: Freudvoll und Liedvoll:
Andante; vivace

Entr'acte Ill: Allegro; Marcia vivace
Entr'acte IV: Poco sostenuto e risoluto
Carchen'’s Death: Larghetto
Melodrama: Susser Schlaf:

Poco sostenuto
Victory Symphony: Allegro con brio

Festival sponsor *Y Superior

Musically Speaking sponsored by £ [ [niiland
Patrons are asked to turn off all cell phones, pagers and signal watches.
The use of cameras and recording devices is strictly prohibited.
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26

Beethoven is born in Bonn, Germany. Father is a musician
Plays first public concert as pianist at age 7

Becomes church organist at age 11 - named as “The next Mozart”
Composes youthful piano concerto, age 14

Meets Mozart in Vienna

Plays viola in Bonn court orchestra

Permanent residence in Vienna - studies with Haydn
Composes Prometheus Ballet; completes Symphony No.1
Writes “Heiligenstadt Testament” about his deafness
Completes Symphony No.3, “Eroica”

Composes his only opera, “Fidelio” about the ‘ideal wife’
Completes Symphony No.5 and Symphony No.é

Composes Piano Concerto No.5, “Emperor™

Writes incidental music for Goethe’s “Egmont™

Completes Symphony No.7 and Symphony No.8

Meets Goethe in Teplitz

Writes to a mysterious “Immortal Beloved"” - unknown woman
Completes Symphony No.9

Composes the six, “Late® string quartets

Makes last will and testament, dies March 26



BUFFALO PHILHARMONIC ORCHESTRA

PROGRAM OVERVIEW: BEETHOVEN'S FESTIVAL

Beethoven is the greatest symphonist of all time- his nine symphonies form the mighty
backbone of our orchestral repertoire. Orchestras were created to perform these
works, the art of conducting was developed to help bring them to life, and the concert
stage became a holy temple upon which they were presented to an adoring audience.
During this Festival we will perform his “bookends"- Beethoven's first symphony,
steeped in the classical tradition of Mozart and Haydn, and his last- his epic “Ode to
Joy"-a symphony that changed the music world forever.

Beethoven greatly admired the heroism of Lamoral, Count of Egmont, and immortalized
his courage with music of strength and integrity. His incidental music accompanied
the prose of Johann Wolfgang von Goethe- one of Beethoven'’s personal heroes-and
is a stirring example of the composer’s personal belief that music could be a potent
political force for good.

That vibrant heroism also shines in Beethoven's last piano concerto- his mighty Emperor
Concerto. The majestic power of his writing is matched by his exquisite poetry, resulting
in a concerto of great nobility and profound beauty. We are delighted to welcome
back one of the BPO's favorite pianists, the superb Norman Krieger.

T A \Fallette

PROGRAM NOTES

Ludwig van Beethoven
German composer and pianist
born: December 17, 1770, Bonn;
died: March 26, 1827, Vienna

time. Moreover, with regard to his daily life,
the subject of his hearing loss had relevance
to the creation of both symphonies.

It is often remarked that Beethoven suffered

Symphony No.1 in C major, Op.21 from a hearing disability that left him virtually

Adagio molto; Allegro con brio
Andante cantible con moto
Menuetto e Trio

Finale, Adagio; Allegro molto e vivace

First Classics performance: February 23, 1937,
conducted by Franco Autori; most recent
performance: March 9, 1997, conducted by
Christopher Wilkins; duration 25 minutes

A program featuring Beethoven'’s first and
last symphonies offers listeners a candid
chance to compare the early style of ‘Master
Ludwig’ with that of ‘Beethoven the Master!
However, we must note that Beethoven was
at the top of his game in both cases, and
that he was essentially in lock step with the
evolution of music in general, although he
was clearly the greatest protagonist of his

deaf by the time he wrote his last work for
large orchestra - the great Symphony No. 9
in D Minor. But, given the content of a letter
he wrote to a friend in June of 1801, the truth
is even more difficult to comprehend:

"For the last three years my hearing has
become weaker and weaker. | must confess
that | lead a wretched life. For almost two
years | have ceased to attend any social
functions just because | find it impossible to
say to people “l am deaf” If | had any other
profession | might be able to cope with my
infirmity; but in my profession it is a terrible
calamity. Heaven alone knows what is to
become of me. Already | have cursed my
Creator and my existence...| beg you not to
say anything of my condition to anyone!”

This letter predates Beethoven's well-
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known 'Heiligenstadt Testament’ which he
wrote in despair to his brothers in the fall
of 1802. The significance of this is that all of
the composer’s nine symphonies, including
the current work, were scored under a
storm of gathering silence. In The Story of
Civilization the historians Will and Ariel
Durant present an intriguing portrait:

“As the years saddened him he yielded more
and more to the amnesia of wine. In Vienna
his stature at five feet five inches invited
wit, and his face was no fortune; his hair
thick, disheveled, bristling; his heavy beard
spreading up to sunken eyes. He once cried
‘Oh God! what a plague it is to have so fatal
a face as mine!" He was also a misanthrope,
judging every man base but fondly loving
every pretty pupil. He gave to nature the
unquestioning affection that he could not offer
to mankind. He frequently fell into melancholy
moods, but almost as frequently had spells of
raucous jollity, with or without wine”'

Symphony No.1 was completed in 1800,
Beethoven's twenty-ninth year, a relatively
late product from a composer of such
profound ability. By that age Mozart had
scored thirty-seven symphonies, Haydn
forty-four. But on this point one should
not conclude that Beethoven's hearing
impairment was to blame. Something else
was going on which changed all the rules in
the prevailing Zeitgeist. Music was poised for
revolution - the Romantic Age was at hand
and suddenly it was a lot more complicated
to write a sonata, a concerto or a symphony
(decades later, even Johannes Brahms felt
compelled to wait until his fortieth year to
score his own Symphony No. 1).

The curtain for Beethoven's first symphonic
drama opens with a very noble, slow
introduction, in the manner so often favored
by Haydn. But we sense something different
here; the bearing is classical and formal, no
doubt, but there is something beguiling,
something evocative in the scoring, as if C
Major were about to be imbued with subtle
new shades. Perhaps Beethoven himself was
not aware of the Romantic hue that just had
just escaped from his pen. No matter. In a
wink of the baton, the con brio momentum

takes to the wind in traditional sonata-allegro
form, breezing from one mood to the next, at
moments urgent and commanding, at times
joyful and full of verve.

Set in F major, the second movement
Andante cantabile presents a demure and
courtly stroll in three-quarter time, quaint
and comfy. Again we are reminded of Haydn
in style and motif. It is almost as if Beethoven
were inviting the comparison with the elder
Franz Joseph, who was very much in the
forefront of the musical life in Vienna. Yet
it must be noted that the true hero of the
era was already Wolfgang Amadeus Mozart,
who had died nine years earlier. In any case,
Beethoven was doubtless happy to defer to
Haydn for public comparison.

Having made his respectful homage in the
first two movements, the real Beethoven
steps onto the stage at the opening of the
third movement. Something unusual is at
hand: although marked as a traditional
minuet and trio, the regal or stately presence
is absent. Moreover, the tempo is far too
fast for a dance step, and there are just too
many scampering, tuneful episodes on the
wing. Indeed, Beethoven offers a coy gambit:
we are in the midst of a scherzo (which
means ‘joke'). Beethoven used the device
repeatedly in his later symphonies, emulated
ever since by legions of composers.

With the slightest pause, the fourth
movement opens with a stentorian G major
chord as if warning us that something serious
was on the horizon. Hardly. In a moment the
truth is out in a happy storm of fresh color -
carried by that certain gypsy swagger that
often sparkles from Beethoven's pen. But
there is even more from behind the scene,
as the tunes and rhythmic nuance were
surely inspired in part by Mozart's The
Marriage of Figaro, which at the time was
all the rage in Vienna.

Symphony No. 9 in D minor Op.125
“Choral”
Allegro ma non troppo, un poco
maestoso
Scherzo: Molto vivace
Adagio molto e cantabile
Presto - Allegro assai - Allegro assai vivace
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First Classics performance: March 16, 1943,
conducted by Franco Autori; most recent
performance: October 3, 2009, conducted
by JoAnn Falletta; duration 67 minutes

Epic grandeur, artistic power and great
themes - perhaps the only name that comes
to mind is Ludwig van Beethoven - the great
German/Viennese master who engraved
metaphysics into music with every stroke
of his pen. His messages are persistent,
even urgent, altogether less fate-bound
than spiritual, less worldly than idealistic.
Moreover the sheer resonance of his music
sounds as if it were charged by an Olympian
who stole lightning from the gods. Of this
Franz Liszt wrote "The music of Beethoven
is like the sun to guide our days, a column of
fire to brighten our nights”.

In sum, Beethoven's full catalog reveals
a surprising variety of music: volumes of
folk settings, including even a few drinking
songs and others on light Irish and Scottish
lyrics), an abundance of chamber music, i.e.
the great sonatas, quartets, etc, an opera
titled Fidelio, a ballet titled Prometheus,
various tonal-poetic overtures, oratorios,
five magnum concertos for piano, another
for violin, and nine grandiose symphonies,
among hundreds of related scores.

Symphony No. 9 received its premiere
in May of 1824 in Vienna, in the presence
of Beethoven who was unable to hear a
single note. The great man stood on-stage
at one side, gesturing with great excitement
near the end. But one of the players had
to stop him and turn him toward the
audience which was already on its feet in a
frenzy of enthusiasm - Beethoven was not
aware that the piece had already ended.
Heartbreaking.

Yet the music of the Ninth is altogether
uplifting. For almost two centuries listeners
have been escorted through one of the most
inspired statements in all of music. The first
movement opens with an inscrutable motif,
setting a tone which is both spiritual and
heralding via wide open intervals of 4ths
and 5ths, as if the orchestra were tuning-up
to the ‘music of the spheres! We feel that a
great question is at hand.

The term Scherzo usually means ‘joking’ or
‘playful’ But here the second movement
bears a sense of irony and determination.
And just what is that cryptic little march
about mid-way? Clearly something is up,
but the composer never explained. No
matter. In a brief moment the bluster retakes
the scene and races to the impetuous close.

‘Celestial Adagio’ could fairly describe the
unearthly loveliness of the third movement.
Beethoven presents two themes, at first
intertwined but then in separate, alternating
variations, flowing in a timeless, poetic retreat.

Like an alarm, the last movement begins
with a bolt of dissonant lightning, shredding
the air as if the Last Judgment were at hand.
Then follows a declamatory statement from
the low strings and brief souvenirs from
the earlier movements. But in fact, things
are just warming up. Waiting in the wings
is the magnificent melody upon which
Beethoven has lofted Schiller’s Ode to Joy
(with a recitative-prologue of his own).
The complement of soloists and chorus
then floods the score with all the glory of a
cathedral oratorio. Magnificent..!

Piano Concerto No.5 in E-flat major, for
Piano and Orchestra, Op. 73 “Emperor”
Allegro
Adagio un poco mosso
Rondo: Allegro

First Classics performance: March 11, 1937,
conducted by Lajos Shuk, with pianist
Harold Bauer; most recent performance:
February 21, 2009, conducted by JoAnn
Falletta, with pianist André Watts; duration
37 minutes

For all his celebrated irascibility, the real
Beethoven possessed a tenderness which
found its intimate voice through his beloved
piano, the instrument on which he was the
foremost virtuoso of his time. In addition to a
triple-concerto and various chamber works,
Beethoven scored five concertos and thirty-
two sonatas for his own use as a performer.
In the case of the “Emperor” of 1809,
because of his progressive deafness, the
premiere was not given until 1811 in Liepzig
by the pianist Friedrich Schneider. This
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was followed by a performance in Vienna
during the tumultuous year of 1812 by Carl
Czerny, a Beethoven proteg,. (Czerny was
the pedagog/composer who wrote the well-
known etudes which remain in use today.)

As an aside: Beethoven was fortunate to be
on the scene at exactly the right moment to
take full advantage of important technical
developments in piano manufacture. Those
improvements allowed the instrument to
be played with a range of dynamic contrasts
similar in scope to what we experience from
today's modern concert grands. Beethoven
himself did all he could to act as a catalyst
to the manufacturers. In the middle of his
performing career he wrote to one of the
leading piano builders:

“The current ways of playing the pianoforte
are still the most uncultivated of all the
instruments. | am glad, my dear fellow, that you
are one who comprehends and feels that one
may sing on the pianoforte, if one is capable
of feeling”

Concerto No. 5 conjures a mix of worldly
meaning and musical means. But this is not in
reference to the “Emperor” moniker which
was tagged onto the work some years later (an
invention of publishers, who may have taken
liberty with the title dedication to Archduke
Rudolf of Austria.) In fact, Beethoven scored
most of the work during the bombardment and
occupation of Vienna in 1809 by Napolean's
forces. The composer was angered by the
encroaching explosions, and his sketchbooks
for the concerto contain musical snippets
interspersed in the margins with exclamations:
Auf die Schlacht Jubelgesang! - Angrift! - Sieg!
(To the Battle in a Song of Triumph! Attack!,
Victory!). We may be certain which side
Beethoven supported - he had previously
canceled the dedication of his third symphony
to Napoleon when the vainglorious general
proclaimed himself as Emperor of France. But
we may otherwise be sure of an extra-musical
rationale in Concerto No. 5 if only because
Herr Beethoven rarely scored a note that was
not steeped in high purpose:

“When | open my eyes | must sigh, for what
| see is contrary to my religion, and | must
despise the world which does not know that

music achieves a higher revelation than all
wisdom and philosophy...In truth, music is the
mediator between intellectual and sensuous
life!

Beethoven is quoted here from a letter to
Goethe from the German writer Bettina
Brentano von Arnim, who determined that
both men should meet (they did, at Teplice
in 1812). Historians often note the words
were from von Armnim, and therefore subject
to interpretation. However, various examples
of such sentiments are also revealed in the
composer’s personal letters.

As for Concerto No.5, the score offers
soaring exclamations, searching melodies, and
virtuosic writing for both piano and orchestra,
including Beethoven's own cadenza near the
close of the first movement (with specific
admonitions for the soloist to avoid any
improvisation or substitution).

Beginning with an impromptu introduction,
the first movement Allegro establishes the
soloist at once as the chief interlocutor,
after which the grandeur of the orchestral
statement assures that a tour of exalted
symphonic phrases and solo pyrotechnics is at
hand. The soul-touching lyricism of the second
movement Adagio in the remote key of B
major achieves one of the most magical and
serene moments for piano and orchestra in the
entire concerto repertoire. Czerny described
this movement as reminiscent of a solemn
song of pilgrimage. Then - from quiescent
repose - suddenly springs the joyous, free-
styled pace of the third movement, back in
euphonious E-flat major with the happy fury
of an exuberant, dance-like celebration.

Egmont: Incidental Music, Op. 84
Overture: Sostenuto ma non troppo
Lied: Die Trommel geriihret!

(The Drum Resounds!): Vivace
Entr'acte |: Andante; Allegro con brio
Entr'acte II: Larghetto
Lied: Freudvoll und Liedvoll

(Joyful and Woeful): Andante; vivace
Entr'acte llI: Allegro; Marcia vivace
Entr'acte IV: Poco sostenuto e risoluto
Carchen's Death: Larghetto
Melodrama: Siisser Schlaf (Sweet Sleep):

Poco sostenuto
Victory Symphony: Allegro con brio
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The Overture to Egmont was the first work
ever performed by the BPO at the Orchestra’s
debut concert on November 7, 1935; most
recent performance of the complete Incidental
Music: October 2 and 3, 1987, conducted by
Julius Rudel; duration 37 minutes

Perhaps no figure in 19th century music
was more influential than Ludwig van
Beethoven. Beyond his celebrity as a pianist
and composer, his Romantic pen was widely
revered, fired by the spiritual nobility of the
individual.

However, the composer's personal life was
complicated. For example, he had repeatedly
suffered the rebuke of unrequited love from
women who could not or would not accept
the complexities of his personality. Added to
this was the reality of his progressive hearing
loss, an affliction he resented bitterly but
one which did not deter the passion of his
altruistic philosophy.

While Beethoven's full catalog is a trove
of variety in all major genres, his most
endearing musical statements reveal the
heart of an idealist. Among them are his
opera Fidelio (in praise of a heroic woman),
the Eroica symphony (dedicated to any great
individual), the ninth symphony (Ode to Joy
by Schiller), and the Prometheusballet (hero
of Greek legend), among others.

Likewise, Beethoven's Egmont glorifies the
intrepid hero portrayed in Goethe's verse-
drama of 1777. The play calls for incidental
music at various points along the way,
including a “Symphonic Victory” in the last
scene. For a revival of the drama at Vienna's
Burgtheater in 1810, Beethoven completed
nine selections plus an overture. He wrote
to the poet’s friend Bettina von Bretano: “|
have written the music out of love for Herr
Goethe's poems, which bring me much
happiness. Who can be thankful enough for
a great poet, a nation’s richest jewel?”

For his part, Johann Wolfgang von Goethe
(1749-1832) was a German writer who is
today regarded as one of the Titans of world
literature. One might say he was his very
own “Age of Enlightenment” - a product
of the earlier Renaissance who signed in as

an author, philosopher, journalist, painter,
statesman, educator and even a theater
manager. Moreover, he is credited with
having established the Sturm und Drang
(Storm and Stress) period in Romantic
literature.

Goethe's most celebrated masterpiece is
Faust, which concludes with a paean to the
feminine ideal (it is fair to say Goethe was
a passionate fellow - he kept falling in love
‘for the first time’ throughout his life). But in
his time, exceeding even the popularity of
Faust, Goethe's brief novel Sorrows of Young
Werther (Die Leiden des jungen Werthers)
of 1774 came to exert a greater influence on
the European psyche than any other novel in
history.

Goethe's Egmont saga is set in the Netherlands
in 1568, based in part on fact: The storyline the
hero's death sentence for leading a rebellion
against Spanish occupation. On the eve of
his execution the ghost of Clarchen (who was
Egmont’s earthly love and the Goddess of
Freedom) appears to him in a dream. To the
populace a defiant Egmont proclaims:

“The deepest joys of my heart were one; divine
freedom inhabited the figure of my dearest
love. Strive forth, brave people! Friends, take
heart! Your parents, your wives, your children
are behind you. Guard your sacred heritage.
And defend all you hold most dear, as | do
before you now!"

Opening in solemn F minor, the Overture
sets the stage to open the drama. An ominous
moodisinitially tone-painted via plaintive lyrics
in the woodwinds over dark commands in the
strings. But in turns, as the tempo brightens, the
music becomes ever more resolute, spinning
into a fully symphonic treatment. Beethoven,
ever the optimist, captures the spirit of
Egmont by transposing doubtful hope into
defiant joy, closing with imperious, heralding
brass. The incidental pieces which follow are
in complement to the narrative storyline. The
Finale presents a stellar, Symphonic Victory in
brazen F major. Wunderbar..!

program notes by Edward Yadzinski
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SARI GRUBER, SOPRANO

Soprano Sari Gruber garners praise for her performances
as some of opera’s most beloved characters such as
Susanna in Le nozze di Figaro, which she performed
with New York City Opera and the Ongaku-Juku Opera
Project under Seiji Ozawa, among others. She has
appeared with many symphony orchestras as a soloist in
such works as Messiah, Mahler’s Symphony No. 4, Bach'’s
Mass in B Minor, Handel's Israel in Egypt, Haydn’s The
Creation, Mozart's Requiem, and Vaughan Williams'’s
Serenade to Music.

Winner of the 2005 Naumburg Competition, Gruber has given recitals across the
country under the auspices of the Marilyn Horne Foundation. She performed a pre-
concertrecital of Copland's Poems of Emily Dickinson with the New York Philharmonic,
and solo recitals in Salt Lake City, Daytona Beach, and at Skidmore College.

ANN MCMAHON QUINTERO, MEZZO SOPRANO

Ann McMahon Quintero made her international
operatic debut with New Israeli Opera as La Haine
in Armide. An accomplished oratorio soloist, she has
appeared frequently with Boston Baroque, including
in the title role in Vivaldi's Juditha triumphans. She is
a 2006 winner of the Sara Tucker Study Grant from
the Richard Tucker Music Foundation, and the second
place winner of the Licia Albanese-Puccini Foundation's
International Vocal Competition. In 2005, she received
the George London and Sullivan Foundation awards
and was a semi-finalist in Placido Domingo’s Operalia
Competition. She was a 2002 Grand National Finalist in the Metropolitan Opera
National Council Auditions and made her first appearance on the company’s stage
in the Grand Finals Concert under Maestro Julius Rudel.

ROBERT BREAULT, TENOR

Tenor Robert Breault enjoys an international career
that features an extraordinary breadth of repertoire.
His warm, flexible voice and superb artistic sensibilities
combine to make him a consummate singing actor.
He has appeared on numerous recordings in a wide
range of roles. Concert career highlights include
over 200 performances with orchestras such as the
Philadelphia Orchestra, Cleveland Symphony, Atlanta
Symphony, London Philharmonia Orchestra, National
Symphony of Taiwan, Jerusalem Symphony, and the
Mormon Tabernacle Choir, to name but a few. Opera
performances number over 80 roles in a wide array of repertoire and companies.
Performances with New York City Opera include Carmen, La Traviata, and Semele,
which won him the company’s Kolozsvar Award.
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KEVIN DEAS, BASS-BARITONE

Kevin Deas has gained international renown as one
of America’s leading bass-baritones. He performs
his signature title role in Porgy and Bess in the 2014-
2015 season with the symphonies of Columbus
(OH), Detroit, Florida, and Hartford, as well as in his
return to the Orquesta Sinfénica Nacional de Costa
Rica. Other engagements during the 2014-15 season
include Beethoven'’s Symphony No. 9 with the Buffalo
Philharmonic, Colorado Symphony, and Elgin (IL)
Symphoies, as well as the Orquesta Sinfénica Nacional
de Mexico; Claudius in Handel's Agrippina in a concert
staging and recording with Boston Baroque; Bach's Mass in B-minor with the Louisiana
Philharmonic and Vox AmaDeus; Messiah with the National Philharmonic; Copland’s
Old American Songs and a set of spirituals with the Columbus (OH) Symphony.

NORMAN KRIEGER, PIANO

A native of Los Angeles, Norman Krieger regularly
appears with the major orchestras of North America,
and has been guest soloist with the Hong Kong
Philharmonic, Czech National Symphony Orchestra,
Turkey's Presidential Symphony Orchestra, New
Zealand's Auckland Philharmonia Orchestra and Taiwan's
National Symphony Orchestra. In recital, he has been
heard throughout the United States, Europe, Mexico
and Asia. Chamber music collaborations have included
appearances with the Tokyo and Manhattan string
quartets. In 1994, Krieger made his debut at New York
City's Mostly Mozart festival, earning an invitation to Lincoln Center’s 1995-96 "Great
Performers Series"”

In 1987, Krieger won the gold medal at the first Palm Beach Invitational Piano
Competition. He is the recipient of the Paderewski Foundation Award, the Bruce
Hungerford Memorial Prize, the Victor Herbert Memorial Prize, the Buffalo
Philharmonic Young Artists Competition Prize and the St. Louis Symphony Prize.

At 15, he became a full scholarship student of Adele Marcus at The Juilliard School,
where he received both bachelor’s and master’s degrees. Subsequently, he studied
with Alfred Brendel and Maria Curcio in London, and was awarded an artists' diploma
from the New England Conservatory.

Recordings include four albums on the Artisie 4 label: “Norman Krieger Piano Recital,’
“American Piano Concertos,” "Raising the Roof,’ and “The Prince Albert Chamber
Music Festival! Other releases include the two Brahms concerti, an all-Gershwin
album and “Summerdays” from the Musical Masterworks festival at Old Lyme.

Krieger is the founding artistic director of the Prince Albert Music Festival in Hawaii. In
1997, he was appointed associate professor at the University of Southern California.
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EMILY TWOREK-HELENBROOK, SOPRANO

20-year-old soprano Emily Tworek-Helenbrook
performed in the Buffalo Philharmonic’s Classical
Christmas concert under JoAnn Falletta. She premiered
a piece composed and dedicated to philanthropist
William Schmidt at the Sarasota Opera House. She
appeared twice on the show “From the Top!" She
was a finalist in the Marcella Sembrich Competition
at the Kosciuszko Foundation in NYC and has won
first place for the American Prize (both Opera and
Art Song Categories); Barry Alexander International
Voice Competition resulting in a debut at Carnegie

Hall; Hal Leonard International Competition; Schmidt Vocal Competition;
Rochester Philharmonic Auditions; the Jonathan Angelone Competition; and the
Jan DeGaetani award from the Rochester Philharmonic League. She is a junior at
the Eastman School of Music and the University of Rochester in the dual degree
program for vocal performance and political science.

MATT WITTEN, ACTOR/NARRATOR

Matt Witten is a professional actor living in Buffalo, NY.
He was last seen on stage in the Irish Classical Theatre's
production of The Lion In Winter as Richard Lionheart.
Other local credits include: An lliad (Artie Award -
Outstanding Actor in a Play), Clybourne Park, The Last
Days Of Judas Iscariot and The Man Who Had All The
Luck for Road Less Traveled Productions where he is an
ensemble member. He was also seen in Fallen Angels
and both productions of James Joyce’s The Dead at
the Irish Classical Theatre, Lombardi and The Drowsy
Chaperone for MusicalFare Theatre, Measure For

Measure, A Midsummer Night's Dream and Merchant Of Venice for Shakespeare
in Delaware Park, A Clockwork Orange and Buried Child at Torn Space Theatre,
and Other Desert Cities at the Kavinoky Theatre.

SCOTT BEHREND, DIRECTOR

Artistic/Executive Director Scott Behrend is co-founder
of Road Less Traveled Productions and is a graduate of
Syracuse University. Mr. Behrend has produced over
50 productions in RLTP's 11 year history and directed
many of the company's landmark productions including,
RACE, CLYBOURNE PARK, BUFFALO RISES, CIRCLE
MIRROR TRANSFORMATION, SUPERIOR DONUTS,
THE LAST DAYS OF JUDAS ISCARIOT, THE MAN
WHOHAD ALL THE LUCK, TO KILL AMOCKINGBIRD,
and many more. He has been nominated five times by
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the Artie Awards as Best Director, winning in 2009. He has directed and produced
three special event performances with award-winning actor Alec Baldwin, and
has also worked extensively in Buffalo theater as a set designer and cultural
advocate. Scott was named a 2010 honoree of Business' First's class of 40 under
40 and served as the President of the Theater District Association of Western New
York (2012). He is also a founding board member of the Greater Buffalo Cultural
Alliance, Theater Alliance of Buffalo, and was a member of the Erie County Cultural
Resources Board from 2007-2011. Last June, Scott was assistant director to Dan
Sullivan for the world premiere of Donald Margulies’ play THE COUNTRY HOUSE
at the Geffen Playhouse in LA. Scott would like to thank his family and especially his
wife Betsy and his new baby girl Ruby June for all their love & support.

GABRIEL LEFKOWITZ, VIOLIN, GUEST CONCERTMASTER
Beethoven's Ninth March 21 & 22
A Hero's Life March 27 & 28

A Boston area native and graduate of Columbia
University (bachelor’s) and The Juilliard School
(master's), Gabriel Lefkowitz is a violinist, conductor,
and composer living in Knoxville, TN. He is the
Concertmaster of the Knoxville Symphony Orchestra;
the Music Director and Conductor of the Oak Ridge
Community Orchestra; and composer/orchestrator for
films and video games.

During the 2014-2015 Knoxville Symphony season,
Gabriel will perform as soloist in Tchaikovsky's Violin
Concerto in D Major, and will host three solo/chamber recital programs at the
Knoxville Museum of Art as part of the KSO'’s new concert series, Gabriel Lefkowitz
& Friends.

In July 2004, at age 16, Gabriel gave a solo performance at the Democratic National
Convention’s opening night. His rendition of "“Amazing Grace” was seen by millions
around the world and led to an appearance on the CNN Morning Show and a
special performance for former Massachusetts Governor Mitt Romney.

He has performed with several rock and indie bands in New York, and performed
with Vampire Weekend on Saturday Night Live in February 2010. He also
performed on the 2010 international Star Wars: In Concert tour.

2014-2015 marks Gabriel's inaugural season as Music Director and Conductor of
the Oak Ridge Community Orchestra. During the summers of 2011 and 2012, he
studied conducting at the Pierre Monteux School in Hancock, ME. He composes
original music for video games, including the upcoming releases Pop-Up Dungeon
and Triomancer. In the summer of 2010, he was one of only five composers invited
to study at the Aspen Music Festival's prestigious Film Scoring Program.
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Wed. Apr. 8 3-5pv University at Buffalo

Vocal master class with William Sharp
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of the Buffalo & Erie County Public Library
“MarkTwain and Charles lves" lecture by Joseph Horowitz

Thurs. Apr. 9 8ev Kleinhans Music Hall
FreeVocal Recital by William Sharp
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Ives’ Concord Sonata, Eric Huebner, pianist with William Sharp

as reader plus Nancy Weekdy lecture

Sat. Apr. 11 8em, Sun. Apr. 12 2:30pu Kleinhans Music Hall
BPO concert, JoAnn Falletta, conductor, William Sharp, baritone
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Space to Space Surface to Surface Lehrer Dance/Ralph Gibson

Sat. Apr. 11 Burchfield Penney Arts Center 7:30—9pm
Emil Shult with members of Institute for Electronic Arts

Sun. Apr. 12 7-9em Burchfield Penney Arts Center
Harmonia Chamber Singers
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Saturday, April 11,2015 at 8:00 PM
Sunday, April 12,2015 at 2:30 PM

CHARLES IVES:
AN AMERICAN MAVERICK

JoAnn Falletta, conductor
William Sharp, baritone

IVES/orch. William Schuman Variations on America
IVES Allegro from Symphony No. 1 in D minor
IVES The Unanswered Question

IVES/orch. John Adams Five Songs
Thoreau
Down East
Cradle Song
At the River
Serenity

IVES/orch. Henry Brant The Alcotts from Concord Symphony

INTERMISSION

IVES Symphony No. 2
l. Andante moderato
1. Allegro
1. Adagio cantabile
[V. Lento maestoso
V. Allegro molto vivace

Weritten and Produced by Joseph Horowitz Video Artist: Peter Bogdanoff

These concerts are supported by the
National Endowment for the Humanities
as part of the "Music Unwound” orchestral consortium with HuUMmanbies

AY

ARTWORKE,

Additional support provided by National Endowment for the Arts

Special pre-concert presentation by JoAnn Falletta, William Sharp and Joseph Horowitz

Sponsored by £3 Uniland
Special post-concert talk-back

Patrons are asked to turn off all cell phones, pagers and signal watches.
The use of cameras and recording devices is strictly prohibited.
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WILLIAM SHARP, BARITONE

Praised by the New York Times as a “sensitive and subtle
singer” who evokes “the special character of every song
that he sings,' baritone William Sharp continues to
garner critical acclaim for his work.

Successes include appearances with the New York
Festival of Song in “Godmothers of Song,’” with the
Cathedral Choral Society in Britten's War Requiem,
with the Bethlehem Bach Festival in various cantatas
and Bach's Christmas Oratorio, the world premiere of
Anthony Brandt's The Birth of Something with the Da
Camera Society of Houston and a special presentation with the Vocal Arts Society
at the Smithsonian Institute.

Concert highlights include Britten's War Requiem with the Boston University
Symphony at Symphony Hall, and with the Cincinnati Symphony Orchestra in
Cincinnati and at Carnegie Hall. He appeared with the Oregon Symphony in a
program of Ives's songs, with Toronto's Tafelmusik performing works of Bach and
Zelenka, and with the Fort Worth Symphony for Brahms' Ein deutsches Requiem.
Other engagements include Bach’s St. Matthew Passion on a national tour with
Santa Fe Pro Musica.

Sharp was nominated for a 1989 Grammy award for his recording featuring the
works of American composers on the New World Records label. He can also be
heard on the 1990 Grammy award-winning, world premiere recording of Leonard
Bernstein's Arias and Barcarolles on Koch International. He made his New York
recital debut at the 92nd St. Y in 1983 and his Kennedy Center and Carnegie Hall
recital debuts in 1989. He is the winner of the 1987 Carnegie Hall International
American Music Competition.

JOSEPH HOROWITZ, WRITER & PRODUCER

Joseph Horowitz wrote and produced these Ives
concerts as director of the NEH “Music Unwound”
consortium, alsoincluding the North CarolinaSymphony,
Pacific Symphony, University of Texas, New Hampshire
Music Festival, and South Dakota Symphony. With the
Buffalo Philharmonic, he previously produced “Dvorak
and America” and next season produces “Copland and
Mexico” Long a pioneer in creating interdisciplinary
classical music programming, he served as executive
director of the Brooklyn Philharmonic Orchestra,
winning national attention for “The Russian Stravinsky,
Dvorak and America,’ “American Transcendentalists, “Flamenco,’ and other
festivals that explored the folk roots of concert works and the quest for national
identity through the arts. He is also the founding artistic director of Washington,
D.C’s pathbreaking chamber orchestra, PostClasscial Ensemble, in which capacity
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he has produced two DVDs for Naxos that feature classical documentary films with
newly recorded soundtracks. He is also the award-winning author of ten books that
address the history of classical music in the United States. Both Classical Music in
America: A History (2005) and Artists in Exile (2008) were named best books of
the year by The Economist. Moral Fire: Music Portraits from America’s Fin-de-Siecle
(2012) deals extensively with Charles Ives as an iconic American. His forthcoming
book is Understanding Wagner. His website is www.josephhorowitz.com; his blog
is www.artsjournal/ug.

PETER BOGDANOFF, VIDEO ARTIST

Media artist Peter Bogdanoff works in the field of
r"\ video, audio, and computer-based media to bring the

arts to new audiences. He has worked extensively with
Joseph Horowitz, co-creating visual presentations of
live performances of Dvorak's New World Symphony
' ha -y (premiered by the Brooklyn Philharmonic and
subsequently shown by the Buffalo Philharmonic and

- many other orchestras) and Stravinsky’s Symphony
“ in Three Movements (commissioned by the Pacific
Symphony and shown by the New York Philharmonic,

among other orchestras). With Horowitz, as well, he
has created visual components for presentations on the New World Symphony
(commissioned by the New York Philharmonic) and Tchaikovsky's Pathetique
Symphony (commissioned by the New York Philharmonic and subsequently shown
by the Pacific Symphony). With Horowitz he has also created a film, Remembering
JFK, for the National Symphony Orchestra. Over the past two decades he has
worked extensively in the field of computer-based arts. He designed, produced,
and programmed a series of computer programs that explore works by Bartok,
Beethoven, Stravinsky, Mozart, and others. With the scholar/pianist Robert Winter,
he has created an interactive DVD-ROM about the New World Symphony. He is
digital media specialist in the UCLA School of the Arts and Architecture.

DINE ON A HIGH NOTE.
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YURIY BEKKER, VIOLIN, GUEST CONCERTMASTER

Yuriy Bekker, violinist and conductor, has led the Charleston
Symphony Orchestra as concertmaster since 2007 and was
recently named Director of Chamber Orchestra. Bekker
served as the orchestra's Acting Artistic Director from 2010-
2014 and played a major role in the orchestra’s successful
resurgence. For its 2014 inaugural season, Bekker served on
faculty as a violinist and conductor for the Miami Summer
Music Festival.

Bekker is an adjunct faculty member of the College of Charleston School of the
Arts as conductor of the College of Charleston Orchestra. He has also been Artistic
Advisor to the Piccolo Spoleto Festival for the last three seasons. Bekker has also
held the position of concertmaster for the Orlando Philharmonic Orchestra and
AIMS Festival in Graz, Austria, and has held additional positions with the Houston
Symphony and the Houston Grand Opera and Ballet Orchestras.

In addition to directing and performing in the Charleston Symphony Chamber
Orchestra, Bekker's 2014-2015 conducting and performing season consists of
numerous engagements including Beethoven Violin Concerto, Shostakovich
Symphony No. 5, and “Classical Mystery Tour: A Tribute to the Beatles!’

Bekker earned a Graduate Performance Diploma from the Peabody Conservatory.
His bachelor’s and master’s degrees were acquired from the Indiana University
School of Music. There he studied violin with Nelli Shkolnikova and llya Kaler. Born
in Minsk, Belarus, Bekker is now a United States citizen and is married to Dr. Jenny
Glace Bekker.

PROGRAM OVERVIEW:

CharlesIves,an American Maverick, is hailed by many as the firstimportant composer
of our country- indeed, the first truly American voice. An enigmatic transcendentalist,
Ives created a music that is the rugged poetry of our country’s soul in the tumultuous
first half of the 20th century. His gorgeous Second Symphony is the centerpiece of
a revealing multi-media presentation designed by musicologist Joseph Horowitz. This
weekend you will discover the fascinating inner life of an American genius through

music and word.
T A \Fllutti
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“CHARLES IVES’ AMERICA”
by Joseph Horowitz

Today's program uses words and music to
narrate the story of Charles Ives. The texts
| have culled include letters, newspaper
clippings, and Ives’ own Memos and Essays
Before a Sonata.

Many are the stories memorably
illuminating Ives the man. My favorite was
told by Charles Buesing, an employee of
the life insurance firm, Ives & Myrick, that
supplied Ives with an ample livelihood
to support his composing habit. Buesing
remembered Ives as “a very shy, retiring
man.” He was "very kindly,” never harsh
or angry. He "would talk to anyone” He
“made everyone feel important” The first
time Buesing entered Ives’s office — which
was “out of sight,’ “around a corner” -- he
thought Ives asleep. His eyes were shut,
his feet rested on a desk drawer, his desk
was a mass of papers. “Come in and sit
down," Ives said, his eyes still closed. He
asked Buesing about his family, his work, his
future plans. He encouraged him to stick
with the life insurance business. One day,
an Ives & Myrick salesman named Charlie
came to Buesing with tears in his eyes.
Charlie had gone months without a sale:
he had no income. Ives had just paid him a
visit. “Charlie;" Ives had said, “will you take
out your wallet?” Charlie did. "Now, you
open it said Ives. The wallet was empty.
“I thought so,’ said Ives. "No one can ever
make a sale of anything with an empty
wallet. Now, | want you to take this as a
business loan. | know you'll have so much
confidence with what | am going to put in
that wallet that you will pay me back, and |
don't want an .O.U. or anything else.” And
Ives put fifty dollars in Charlie's wallet. As
Ives left the office, Charlie said to Buesing,
“There is a great man.”’

Born in Danbury 1874, Charles Ives was
unknown during his creative years. But he
lived long enough - to 1954 - to glimpse
his eventual fame as the most formidable
of all American concert composers. He
was acclaimed by twentieth century
modernists, including Arnold Schoenberg,

as a prophet of the new. But he was in fact
steeped in the sounds of his Connecticut
boyhood, of chapel hymns and corny
theater tunes.

Walt Whitman wrote, in “Democratic
Vistas”: “l say that democracy can never
prove itself beyond cavil until it finds and
luxuriantly grows its own forms of art,
poems, schools, theology, displacing all
that exists, or that has been produced in
the past under opposite influence!’ He
also once scribbled; “American opera
- put three banjos, (or more?) in the
orchestra - and let them accompany
(at times exclusively,) the songs of the
baritone or tenor” Whitman's vision of
an egalitarian American language, boldly
intermingling the classical and vernacular,
finds fruition in the voice of Ives - an
American Everyman; a vigorous democrat
addicted to ordinary people and things;
a charismatic philosopher who idealized
art and spiritualized everyday experience,
whose music is equally prone to plain and
extravagant speech.

In 1900 - two years after finishing a
First Symphony - Ives embarked on
the Symphony No. 2 we hear today.
If this is “early Ives,' it far surpasses any
previous American symphony, and
remains a pinnacle American symphonic
achievement. In Essays Before a Sonata,
Ives would pertinently write:

The man "born down to Babbitt's Corners”
may find a deep appeal in the simple but
acute Gospel hymns of the New England
“camp meeting” of a generation or so ago.
He finds in them .. a vigor, a depth of
feeling, a natural-soil rhythm, a sincerity —
emphatic but inartistic - which ... carries
him nearer the “Christ of the people”
than does the Te Deum of the greatest
cathedral. ... If the Yankee can reflect the
fervency with which “his gospels” were
sung — the fervency of “Aunt Sarah," who
scrubbed her life away for her brother’s
ten orphans, the fervency with which this
woman, after a fourteen-hour work day
on the farm, would hitch up an drive five
miles through the mud and rain to “prayer
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meetin}’ her one articulate outlet for the
fullness of her unselfish soul - if he can
reflect the fervency of such a spirit, he
may find there a local color that will do all
the world good. If his music but catch that
spirit by being a part of itself, it will come
somewhere near his idea — and it will be
American, too.

Antonin Dvotakandhis Americanadvocates
had already pointed American composers
to American folk and indigenous music: to
“Negro melodies” and to Indians. But in fact
Dvoftak equally adored composed Stephen
Foster tunes like “Old Folks at Home!
Ives, too, deeply served an unprejudiced
breadth of musical speech. As a Danbury
Yankee, he shared personal experience not
with slaves and Navajos, or even (excepting
some handed-down fiddle tunes) with the
folk musicians of North America. Rather:
via the parlor and salon, he identified with
hymns and minstrel tunes; via the organ
loft, he identified with Bach; via his father
and Parker, he identified with Beethoven
and Brahms. That all of these influences
intermingle in the Second Symphony,
that all are equally audible and equally
privileged, creates a musical kaleidoscope
more multifarious than any by Mahler.
What is more, lves, in cosmopolitan
Manhattan, has quite suddenly, even
unaccountably, mastered the symphonic
template - the Second Symphony’s
sonata forms are fluent; its five-movement
structure is original and sound.

The symphony begins with a contrapuntal
Andante moderato “sacred” music
ennobling vernacular strains. Movement
two is a bright Allegro sonata-form
whose tunes include “Bringing in the
Sheaves” Movement three is an Adagio
centerpiece fixing on the hymn “Beulah
Land" Movement four, Largo maestoso, is
both an intense recollection of movement
one and the set-up for a joke: a riotous
dancing finale refracting “Turkey in the
Straw” and "Camptown Races” en route
to a culminating reprise of the symphony's
pervasive motto: “Columbia the Gem of
the Ocean”

Ives  older  contemporary  George
Chadwick, in Boston, tweaked Germanic
formalities in such works as Jubilee
(1895), quoting “Camptown Races, and
the Melpomene Overture (1887), which
cites Tristan und lIsolde. These gentle
gestures, in their different ways, explore an
emerging dialectic with Europe - a testing
of the umbilical cord. Ives, in his Symphony
No. 2, is already father to the parent:
whatever he appropriates, he makes his
own. In movement two, a passage from
Brahms' Third Symphony provokes a
polytonal disruption. A subsequentallusion
to Brahms's Firstisitalicized by a snare drum.
Tristan twice thickens the religious Largo.
At the close of movement four, a striding
bass line uses Bach as a straight man for
slapstick. In each case, lves maximizes the
incongruity of his borrowings. At the same
time, these varied thematic ingredients —
high and low, European and American - are
plastically treated: they migrate, transmute,
intermingle.

Echoing modernist conventional wisdom,
Leonard Bernstein called the composer
of Ives's Second an “authentic primitive”
- an observation itself primitive. Ives's
mediation of New World and Old, simple
and complex, is knowing, not naive. In
American classical music, the tensions
afflicting a cultural colony of course
produced ambivalence toward the
parent culture. The American symphonies
directly preceding Ives are to varying
degrees imitative, deferent, or tentative.
Ives alone brusquely levels the playing
field. His paradoxical methodology is
to burrow deep within the prevailing
"genteel tradition” - its “sacred” Germanic
templates; its hymns and parlor songs,
remembered from his Danbury home.
A fin-de-siecle masterpiece, the Second
Symphony is the handwork of a cocky
subversive, a master practitioner of the
inside job.

(These notes are adapted from Joseph
Horowitz's “Moral Fire: Musical Portraits
from Fin-de-Siecle America" [2012].)



Wesley Rehabilitation Center

The baH is in your court!
Call 810-7000 Today to schedule a tour and pre-apply!

www.beechwoodcare.org/wesley.html

June 6, 2015

umn

’B urg

You can make a difference.
oaenos  www.runtheburg.org




COMMUNITY
soicHr B

Presented by Bank of America

In the Mary Seaton Room

THE PARK SCHOOL ORCHESTRA
SAT. Mar. 21, 7:15em
BPO PERFORMANCE — Baehovem'sHinﬂw Brm

In the Mary Seaton Room

HOUGHTON COLLEGE
PHILHARMONIC ORCHESTRA

SUN. Mar. 22, 1:45mma
BPO PERFORMANCE — Beethoven's Ninth 2:30m

In the Mary Seaton Room

VOX ChECILIﬂLE IMMACU LATA ACADEMY
SAT. MAR 28, 7:15m
BPO PERFORMANCE — AHero'slife 8em

MASTER|CLASSES

Jacek Muzyk | French Horn

HEd API‘ 15 7-3 EGPH The Buffalo Philharmanic Orchestra hosts incredible
guest artists each year on our MET Bank Classics Series.

TU a p p |:'r asa pE rfU rmer, Now, we are making many of these masters available to

P lease visit hpg org. the community in our Masterclass series. These artists will

) wark one-on-one with talented local students in front of
All events free £ open to the public.  alive audience. For more information please visit bpo.org.
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Join these businesses that support the BPO

$100,000 +
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$20,000 - $49,999
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$1,000 - $4,999
Accounting Group of Western New York Ferguson Electric
AXA Network Fox Run Orchard Park

Bonadio Group Landmark Wealth Management
Buffalo Dental Lawley Insurance

Computer Task Group y

Copper Bee Designs ‘ McGar.d Insurance .
Curbell Medical Merrill Lynch, Pierce, Fenner & Smith

eJcommunications Reid Group

Now is the time to invest in Buffalo.
Now is the time to invest in the BPO.

Please contact
Wendy Diina, Associate Director of Development
(716) 242-7826 | wdiina@bpo.org
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MEET A MUSICIAN: AMY GLIDDEN

f The desire to excel kickstarted Associate Concertmaster Amy
Glidden'’s violin career.

Glidden was introduced to the violin at age 3. Her family was
living in Syracuse at the time, and her parents were music
lovers. Syracuse was among the first cities in the country to
have a thriving Suzuki school, and her parents enrolled her
in their violin program as enrichment. She continued to play
and improve after the family moved to Wichita when she was 5. When Glidden was
growing up, Wichita's orchestra was a part-time group, and she says she wasn't aware of
many career options in music.

&a

“I'd always been very serious about playing, violin but more ‘If I'm going to do something
I'm going to do it well,” she said, recalling that she thought that most professional
musicians were soloists. “It wasn't until | was a grad student that | started to understand
that there were jobs to be had in orchestras, or teaching in colleges and universities, or

putting together lots of small jobs.

Glidden double-majored in biology and music, although she says she'd always been
better at English.

“I love biology and really wanted to try something different and see if | was good at it,’ she
said. Her area of focus was ecology, and Glidden still has a love of nature. Her husband is
a wildlife ecologist who works for the Buffalo Museum of Science at Tifft Nature Preserve,
and they often take their two-year-old daughter there to enjoy the outdoors.

Glidden has been associate concertmaster of the BPO since 2000. Her position often calls
for her to assume a leadership role, particularly during pops concerts.

“Some of the aspects [of leadership] are kind of more symbolic or etiquette-related. |
walk out onstage, stand up, and signal for the oboe to give an A. In a bigger musical sense,
the idea is that I'm a person who plays the leadership role to make sure they match their
sound. You're helping to interpret the conductor’s beat," she said, adding that she often
winds up serving as a foil for the guest artist or conductor as he or she is speaking to the
audience. "A lot of times they'll turn to me for a reaction, and I'll have to smile or wave
my hand

[t's no surprise, then, that the pops performances have become close to Glidden'’s heart.
She counts playing with Audra McDonald and Cassandra Wilson among her favorite
moments, and is looking forward to performing next season with Pink Martini, as they are
a favorite band of hers.

Like many string players, Glidden views performing chamber music as essential to
maintaining her skill level.

“Even though the orchestral music is very challenging, you don't necessarily keep up
the same strength of technique unless you make sure to do other types of playing and
practicing. If you have a position that requires solo playing, you have to make sure to keep
up solo techniques outside of the orchestra,’ she explained.

Glidden is also on the faculty of Buffalo State College, and teaches privately. Her advice
for aspiring violinists is simple.

“Practice! | think, practice and be as open-minded and flexible as possible about learning
from all different types of musicians, and read and learn about all different types of
careers in music. But mostly, practice, and listen to your teacher”
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Guest concertmaster
Sponsored by Clement and
Karen Arrison

Ansgarius Aylward,
assistant concertmaster
Sponsored Anonymously

Marylouise Nanna, first violin
Sponsored by El and
Shell Schneiderman

Douglas Cone, first violin
Sponsored by Bradford Lewis, Ph.D.

Diana Sachs, first violin
Sponsored by Gordon and
Gretchen Gross

Alan Ross, first violin
Sponsored by Anthony J. and
Carmela M. Colucci

Loren Silvertrust, first violin
Sponsored by Mr. and
Mrs. George F. Phillips, Jr.

Megan Prokes, first violin
Sponsored in honor of Dr. Doreen
Rao by Sue Fay & Carl

Antoine Lefebvre,
principal second violin
Sponsored by Dorothy Westhafer

Jacqueline Galluzzo,

associate principal second violin
Sponsored by Sandra and
Dennis McCarthy

Richard Kay, second violin
Sponsored by Joyce L. Wilson

Jeffrey Jones, second violin
Sponsored by Mr. and
Mrs. George G. Herbert

Diane Melillo, second violin
Sponsored by Jack & Ellen Koessler

Shieh-Jian Tsai, second violin
Sponsored by Joyce L. Wilson

Valerie Heywood,

principal viola
Sponsored by Harriet B. Stewart* and
Marie A. Marshall

Natalie Piskorsky,

associate principal viola
Sponsored by Dr. Patricia and
*Burt Notarius

Matthew Phillips, viola
Sponsored by Mr. and
Mrs. George G. Herbert

Kate Holzemer, viola
Sponsored by Ms. Cindy Abbott
Letro and Mr. Francis M. Letro

Janz Castelo, viola
Sponsored by Anthony J. and
Barbara Cassetta

Feng Hew,

associate principal cello
Sponsored by Kenneth Schmieder,
in loving memory of Nancy L. Julian

Monte Hoffman, cello
Sponsored by Mr. and
Mrs. Robert B. Skerker

Robert Hausmann, cello
Sponsored by Sally and
Donald Dussing

David Schmude, cello
Sponsored by Jim and
Michal Wadsworth

Amelie Fradette, cello
Sponsored by Ms. Cindy Abbott
Letro and Mr. Francis M. Letro

Brett Shurtliffe,

associate principal bass
Sponsored by Mr. Bruce C. Baird and
Mrs. Susan O'Connor-Baird

Makoto Michii, bass
Sponsored by The Hicks Fund

Christine Lynn Bailey,
principal flute
Sponsored by Michael and
Roberta Joseph

Anna Mattix, oboe/english horn
Sponsored by Bonnie and
Nick Hopkins

John Fullam, principal clarinet
Sponsored by Roberta and
Michael Joseph

Patti DiLutis, clarinet
Sponsored by Dennis P. Quinn

Salvatore Andolina,
clarinet/saxophone
Sponsored by Nancy L. Dowdell

Glenn Einschlag, bassoon
Sponsored by Dr. and
Mrs. Friedrich J. Albrecht

Martha Malkiewicz,
bassoon/contrabassoon
Sponsored by Frances L. Morrison

Duane Saetveit, french horn
Sponsored by Cheryl and
John Howe

Jay Matthews, french horn
Sponsored by Philip H. Hubbell, in
loving memory of Jayne T. Hubbell

Alex Jokipii, principal trumpet
Sponsored by Nancy L. Dowdell

Timothy Smith, trombone
Sponsored by Arthur W. and
Elaine I. Cryer

Jeffrey Dee, bass trombone
Sponsored by Edward N. Giannino, Jr.

Matthew Bassett, timpani
Sponsored by Bonnie and
Nick Hopkins

Dinesh Joseph, percussion
Sponsored by Lynne Marie Finn, on

behalf of Superior Group

*deceased

To learn more about the Sponsor a Musician program, please contact Jesselyn Zailac
at (716) 242-7899 or jzailac@bpo.org.
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Orchestrating your workforce solutions.

Every weakforce has potential. To be more efficient and inmovate. To feel more fulfilled.
At Superior Group, we'ne experts at hamonizing this potential and condicting workfoece
solutions that help you go beyond. We know our perfarmance will have you asking for
anenoore!

Superior Group is a proud supporter of the BP0 and sponsor of the
Beethoven Festival,

BO0,568.8310 ) Go beyond,

SUPENIHQroup.Com

—
Hodgson Russ

ATTORNEYS

As the oldest continually operating business in Buffalo and as steward of one of the area’s
most important architectural landmarks, the Guaranty Building, Hodgson Russ takes
special pride in supporting local organizations like the Buffalo Philharmonic Orchestra,
whose mission to enrich the quality of life and contribute to the cultural integrity of
our community is essential to Buffalo’s ongoing renaissance. It is our pleasure as a BPO
sponsor to play a role in helping the orchestra deliver the performances and educational
programs that have delighted Buffalo residents and visitors alike for decades.

Headquartered in Buffalo since our founding in 1817, Hodgson Russ also has offices in
New York City, Albany, and Saratoga Springs, New York; Toronto, Ontario; and Palm
Beach, Florida. Our 200-plus attorneys provide business-focused legal counsel to market-
leading and emerging enterprises, not only in the regions where we have offices but across
the United States, Canada, and the world. Practicing in every major area of law, including
litigation, corporate and securities, tax, real estate and finance, labor, employee benefits,
estates, intellectual property, bankruptcy, immigration, and cross-border, Hodgson Russ
attorneys serve the U.S. legal needs of public and private businesses, government entities,
nonprofit institutions, and individuals. www.hodgsonruss.com



Dr. Seuss Meets the BPO!
Sun. Apr, 17, 2:30em

Amad resical romp theough Or, Seuss cassics
Green Eggs and Ham and The Sneetches.
Coime inyour crazgiest, mniest, mast
outrageaus hat in honor of the oocasion!

CALL (716)885-5000
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Carnival of the Animals
Sun. May 3, 2:30p4

Let your imagination run wild as you discover
heow the instruments in the orchestra can depict
adifferent animal, from the negal lion to the
graceful swan.

Associate Conductor Stefon Sanders leads the
orchestra in these two delightful concerts.
Come early for free pre-concert activities from
Tutor Doctor and the Albright Knox Art Gallery
starting at §: 30k

| BPO.ORG

Thiz senes of FREE concert preveew tallcs led by
Maestro Paul Ferington is offered of theee bronches
of the Buffalo and Erie Cowunty Public brary System
-0 lunchtime presentation at the Lentrod Library
Dawvnbown {main flaar— Ring of Knowledge), and
evening presentations at the Amberst-Audubon
ond Orchard Park libraries (Community Rooms ),
e ore pleased to be able to present these concert
previews ot no cost toyou i collaborgtion with
the Baffale and Ere County Public Librasy System.
Visit bpa.arg for mere information.

2014-2015 SCHEDULE

B Understanding 20th
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(reating a “‘B°PO Legacy

The Musical Heritage Society is comprised of BPO donors who have expressed an
interest in ensuring the Orchestra’s bright future by including the BPO in their estate
plans or planned gifts, creating a legacy for the Orchestra they love.

Why I created my “B°PO Legacy

Q)Un'f we all hope to leave a
future legacy? Consider Buffalo's
cultural gem, our orchestra, a
legacy to be nurtured so it may
flourish for the enjoyment of future
generations.

cAnthony . (assetta

Legacy gifts can come from anyone, and in any size. Including the BPO in estate plans is
a wonderful way to continue your generosity beyond your lifefime. Giving consideration
to what you'd like to accomplish with your gift, we will be able to find o planned gift opfion
that balances your wishes for yourself, your family, and achieving your philanthropic geal.

For more information on how fo create your legacy through a planned gift or estate
planning to support the BPO Foundation's Endowment Fund, please contact Guy Tomassi,
Maijor and Planned Gifts Officer, ot (716) 242-7821 or GTomassi@bpo.org.

Schesics Phose - Enid Slach,




BUFFALO PHILHARMONIC ORCHESTRA

ANNUAL FUND

The Buffalo Philharmonic Orchestra gratefully acknowledges contributions, grants and sponsorships received from the
following individuals, corporations and foundations who gave $500 and above. While the thousands upon thousands
of donors whose gl&s ranged from $1 to $499 are too numerous to list here, we gratefully acknowledge those additional
individuals, groups, companies and foundations who give to us so generously.

Millonzi Society
$150,000+
Anonymous

The Cameron and Jane Baird

Foundation

Louis P. Ciminelli Family

Foundation
Carol & Angelo Fatta
The John R. Qishei

Foundation

$50,000-$149,999

Clement & Karen Arrison
Brent D. Baird

The Cullen Foundation
Mulroy Family Foundation
John & Carolyn Yurtchuk

$25,000-$49,999
Mr. and Mrs. Brian D. Baird

Mr. Bruce C. Baird and
Mrs. Susan O'Connor-Baird

The Baird Foundation
Mrs. Catherine M. Beltz

Robert J. & Martha B. Fierle
Foundation

Crigg Lewis Foundation, Inc.
Roberta & Michael Joseph

Montgomery Family

Foundation

Mr. & Mrs. George F. Phillips, Jr.

Maestro's Circle
$10,000-$24,999

Anonymous (1)
Ms. Cindy Abbott Letro
and Mr. Francis M. Letro
Sue Fay Allen & Carl Klingenschmitt
Mr. Charles Balbach
The Reverend and Mrs. Peter Bridgford
Britton Trust
Buffalo Bills, Inc.
Anthony J. & Barbara Cassetta
The Robert & Patricia Colby Foundation
Arthur W. & Elaine Cryer
Jennifer Dowdell and Nancy Dowdell
Sally & Don Dussing
Bob & Doris Drago
Members, Erie County Music
Educators Association
Ms. JoAnn Falletta
& Mr. Robert Alemany
Mr* and Mrs. Peter B. Flickinger
The Foundation
for Jewish Philanthropies
Patricia & William Frederick
Dick & Pat* Garman
George & Bodil Gellman
Ann & Gordon Getty Foundation
Daniel & Barbara Hart
Carlos and Elizabeth Heath Foundation
Mr. and Mrs. George G. Herbert
Bonnie & Nick Hopkins
John & Cheryl Howe
Mr. Philip H. Hubbell,
In memory of Jayne T. Hubbell
Martha & Tom Hyde
The Seymour H. Knox
Foundation, Inc.
John W. Koessler, Il
Kenneth A. & Gretchen P. Krackow
W. &. Larson Family Foundation
Bradford Lewis, Ph.D.
Marie A. Marshall
In Memory of Harriet B. Stewart
Mr. and Mrs. Carl J. Montante, Sr.
Mr. & Mrs. Reginald B. Newman, Il
NOCO Foundation, Inc.
Donald F. & Barbara L. Newman
Family Foundation
The Vincent and Harriet
Palisano Foundation
J. Warren Perry and
Charles Donald Perry Memorial Fund
Frederick S. & Phyllis . Pierce
Family Fund
El & Shell Schneiderman
Mr. and Mrs. Robert B. Skerker
Joyce L. Wilson

Concertmaster Circle
$5,000-$9,999

Anonymous (1)

Mrs. Vanda Albera

Dr. and Mrs. Fred Albrecht

Martin G. & Linda Anderson

Joan & Peter Andrews
Family Foundation

Andy T. Anselmo

Ansie Baird

Albert J. and Toni Baratto

James and Linda Beardi

James M. Beardsley & Ellen M. Gibson
Better Buffalo Fund at the
Community Foundation for
Greater Buffalo

Mr. & Mrs. Hazard K. Campbell

Mrs. Ann Cohn

Anthony J. and Carmela M. Colucci

Peter & Maria Eliopoulos

Mr. & Mrs. Warren E. Emblidge, Jr.

Neil and Doris Farmelo

Lynne Marie Finn

William & Marjorie* Gardner

Sarah Goodyear

Gordon and Gretchen Gross

Charles J. Hahn* & Joy Rogers

The Hahn Family Foundation

Mr. Thomas J. Hanifin

Barbara W. Henderson

The Hicks Fund

Monte Hoffman & Niscah Koessler

David and Lucinda Hohn

Mrs. L. Nelson Hopkins, Jr.

John J. and Maureen O. Hurley

Drs. Clement and Margot Ip

Mr. and Mrs. Philip C. Kadet

Mes. Ellen Koessler

John W. & Mary M.
Koessler Foundation

Mrs. Mary M. Koessler

The Linton Foundation

Sandra and Dennis McCarthy

Frances L. Morrison

Nangee Morrison

Dr. and Mrs. George H. Nancollas

Dr. Patricia & Burt* Notarius

Daniel C. Oliverio

The Ralph F. Peo Fund at the CFCB

Dennis Quinn

David & Joan Rogers

Ms. Catherine F. Schweitzer

Scott R. & Rachel C. Stenclik

Edwin F. Stohrer, Jr.

Steve and Nicole Swift

Carolyn & Joe Voelkl

Lorinda McAndrew Voelkle Foundation

Nellie B. Warner Endowment Fund

Irv & Elaine Weinstein

Dorothy Westhafer
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Encore Circle
$2,500-$4,999

Anonymous (1)
Gary and Marjorie Abelson
Doug and Ellen Bean
Dennis & Leilani Black
Mark Chason and Mariana
Botero-Chason
Mr. and Mrs. Joseph S. DePaolo
Judith Clarke & Alan Dozoretz
R. Irene Dwigans
Mr. & Mrs. Douglas Easton
Paul Erisman
Marion S. Fay
Peter and llene Fleischmann
Joseph & Anna Gartner Foundation
Edward N. Giannino, Jr.
Mr. and Mrs. Robert D. Gioia
Dr. Samuel Goodloe, Jr.
Ms. Constance A. Greco
Dr. Elisabeth Zausmer
and Dr. Angel A. Gutierrez
Edwin P. Hart
Mr. & Mrs. G. Wayne Hawk
Dave & Katie Hayes
Mr. and Mrs.* Robert Irwin
Dr. Robert & Hana Jacobi
Bruce and Gail Johnstone
Joy Family Foundation
Dwight King & Leslie Duggleby
Douglas G. & Nancy Kirkpatrick
James & Leslie Kramer
Earle I. Mack Foundation
Charles & Judith Manzella
Mr. & Mrs. William E. Mathias Il
Mr. and Mrs. James D. Newman
New York Council for the Humanities
Mr. and Mrs. Sanford M. Nobel
Don and Jane Ogilvie
Richard & Karen Penfold
Nancy and Louis* Reif
Mr. & Mrs. John Reinhold
Frances M. Rew
Deborah Henning and Thomas Rolle
Nancy L Julian* and
Mr. Kenneth Schmieder
Ms. Anne Schneider &
Mr. Ronald L. Frank
Joseph & Carole Sedita
Drs. Robert & Maxine Seller
Lowell and Ellen Shaw
Deetta & Frank Silvestro
Joan & Roger Simon
Drs. Stephen and Monica Spaulding
James and Karen Stephenson
Barry Swartz
Jim & Connie Tanous
Nicole and Nicholas Tzetzo
Vogt Family Foundation
Jim and Michal Wadsworth
Ted & Ingrid Wetherbee
Mr. & Mrs. Robert C. Wetter
C. Richard and Joyce T. Zobel

Principal’s Circle
$1,750-$2,499

Anonymous (1)
Drs. Kevin and Elizabeth Barlog
Cole & Nancy Bergan
William & Ida Christie Fund for Music
Elizabeth G. Clark
Amy L. Clifton & Theodore B.K. Walsh
Emerging Leaders in the Arts Buffalo
William Freyd & Diana Carlson
Friends of the BPO
Drs. James Grunebaum &

Penelope Prentice
Michele O. Heffernan

&John J. Cordes
Dr. and Mrs. Ralph W. Hinds, Ill
Dr. & Mrs. Curtis F. Holmes
Professor Joseph Kelly, Esq.
CF and AF. Kurtz
Norma Jean Lamb
Margaret V. Manzella Trust
Randy & Diana Martinusek
Anne Moot
Emmett & Carol Murphy
Irene E. Norton
Mr. and Mrs. Randall M. Odza
Tom & Lois Pause
Henry and Patty Porter
Ms. Georgeann W. Redman
Denise & Ron Rezabek
Dr. Annie Schapiro
Gary & Barbara Schober
Nancy B. Thomas
Amy L. Clifton & Theodore BK. Walsh
Mrs. Mary W. Wickett
Mr. and Mrs. K. Wiedenhaupt

Bravo Circle
$1,000-$1,749

Anonymous (2)

Dr. George N. Abraham

Mr. and Mrs. Philip C. Ackerman

Kenneth & Maura Africano

Rita Argen Auerbach

Ronald E. and Mary L. Banks

Dr. and Mrs. Anthony Bannon

Steve Earnhart and Jennifer Barbee

Dave & Wendy Barth

Dr. David B. Bender

Anne Bonte

James A. Brophy and Fraser B. Drew*

Gary and Willow Brost

Elaine & Mel Brothman

Dorothy J. Brown

Dr. and Mrs. John L. Butsch

Buffalo Bills Youth Foundation

Drs. Douglas R. and Barbara B. Bunker

The Reverends Sarah Buxton-Smith and
Stephen J.S. Smith

Margaret C. Callanan

Rudolph and Ann Casarsa

Barbara & Jerry Castiglia

Mr. & Mrs. James L. Cecchini

Richard & Elisabeth Cheney

Nan & Will Clarkson

Mrs. Ruth Cohan

Joan & Michael Cohen

Joanne and Frank Collins Charitable
Foundation

Ellen Todd Cooper

Dr. Elizabeth Conant and Ms. Camille Cox

Marilyn R. Cornelius

Nancy A. Cunningham

Roger and Roberta Dayer

Juan and Sylvia De Rosas

Dr. and Mrs. David C. Dean

James and Mary Frances Derby

Tim and Lois DiCarlo

Duane and Nancy Dipirro

Joan M. Doerr

Ellen & Victor Doyno

Robert Joel Drago

George T. Driscoll, Jr.

Drs. Philip Dvoretsky & Linda Ludwig
Mr. & Mrs. Douglas Easton

Jeanne C. Eaton

Dr. Edward G. Eberl

The Honorable and Mrs. Leo J. Fallon
Dr. Robert Fenstermaker
Ferguson Electric Foundation
Mr. Kim A. Ferullo

Joyce E. Fink

George Byron Fisher

Thomas and Grace Flanagan
Mr. & Mrs. Robert B. Fleming

William and Beth Fleming

Mrs. Burt P. Flickinger, Jr.

Rose H. and Leonard H. Frank
Community Endowment Fund
Laurence & Eileen Franz

Mr. and Mrs. David Fried

Mr. Richard L. Friend

Mr. and Mrs. Michael A. Giambra

Joe and Lynne Giroux

Marjorie Girth

Dr. and Mrs. Louis Goldberg
Susan Graham & Jon Kucera

Mr. & Mrs. Robert M. Greene
Mr. Gary B. Greenfield

Mr. and Mrs. Paul R. Guenther
Ken & Gladys Hardcastle

Van & Dianne Harwood

Philip M. & Marion Henderson
Mr. and Mrs. Sherlock A. Herrick, Jr.
George M. Hillenbrand, Il
Richard & Lynn Hirsch

Luella Johnson

Craig & Deborah Johnston

Dr. & Mrs. Stephen T. Joyce

Dr. and Mrs. Kenneth R. Kahn
William P. Keefer

Kathleen Keenan-Takagi
Michael & Marilee Keller
Milton Kicklighter

The Herbert & Ella Knight
Family Charitable Fund

Carol & John Kociela

Ken & Paula Koessler

Dr. Bernard Kolber

Bob & Liz Kolken

Robert J. and Mary Ann Kresse
Katherine Kubala

Risé & Kevin Kulick

Drs. Jeffrey Lackner &
Ann Marie Carosella

Michael & Stephanie Laipple
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Dr. and Mrs. William D. Lawrence

Dr. and Mrs. Louis Lazar

Susan B. Lee

Mrs. Kalista Lehrer

Jordan & Holly Levy

Stewart & Faye Levy

Gerald and Jody Lippes

Howard & Lorna Lippes

Jack & Inez Lippes

Anne and Alan Lockwood

Madison Community Foundation

Judy Marine

Jim & Kathy Marshall

Elsie P. & Lucius B. McCowan
Private Charitable Foundation

Mr. and Mrs. Sheldon E. Merritt

Martin £ Messinger

Enrico & Marisa Mihich

Mr. and Mrs. John A. Mitchell

Ms. Sally J. Moehlau

Donna & Leo Nalbach

Michael & Janette Neumeister

Franklin & Colleen Nice

Dr. & Mrs. James P. Nolan

Mr. & Mrs. Patrick O'Brien

Alphonso & Marcia O'Neil-White

Judith Parkinson

Robert J. Patterson

Reverend Diane & Craig Phinney

Mr. and Mrs. Edwin Polokoff

Paul J. Polokoff

Susan Potter

Mr. & Mrs. Theodore J. Pyrak

Ms. Elaine Ragusa

Marilyn L. Reeves

Corinne & Victor Rice Foundation

Mary Anne Rokitka

Maureen W. & Dr. Richard J. Saab

Anne Saldanha M.D.

Saldanha Family Foundation

W. Scott & Kristin Saperston

William F. & Elizabeth Savino

Daniel ). Schmauss

Dr. Gilbert Schulenberg

Betty Schultz

Brenda Baird Senturia

Caren & Stuart Shapiro

Mrs. Brenda K. Shelton

Shuman Family Foundation Inc.

Robert and Dixie Siegel

Drs. George & Sharon Simpson

Juanita & Neville Spring

Gerould R. Stange

Malcolm & Alma Strachan

Marilyn & Irving Sultz

Ms. Carol Sundberg

Gary R. Sutton

Gary and Katharina Szakmary

Joseph R. Takats Foundation

Ivan Tarnopoll

John & Susan Thomas

Terry & Jerry Thomas

Jeffrey Ting

Phyllis Tobin

Judy and Peter Travers

Sheila Trossman & Bud Anthone

Connie & Jack Walsh

Robert & Elisabeth Wilmers

Wayne & Janet Wisbaum

Women'’s Philharmonic Advocacy

Mr. and Mrs. Frederick S. Wood

Mr. Paul M. Wos

Stephen McCabe & Gretchen Wylegala
Cynthia Zane & Stephen Mazurak

Paul Zarembka

Patron Circle
$750-5999

Morton & Natalie Abramson
Nancy S. Barrett

Tim and Belle Butler

Janet M. Casagrande

Miss Victoria A. Christopher

Dr. Sebastian & Marilyn Ciancio
Andrea and Don Copley

Philip & Marguerite Coppens
Dr. & Mrs. Harold G. Corwin, Jr.
Michael P. D'’Ambrosio

Miriam and Peter Dow
Stephen & Suzanne Evans

Dr. & Mrs. Louis Goldberg
William & Lucy Grad

Edwin M. Johnston, Jr.

Charles J. Kaars

Mr. and Mrs. John M. Laping
Dr. John Leddy & Dr. Carmen Alvarez
George L. Mayers

John E. Milner

Gregory Photiadis & Sandra Chelnov
Darwin and Ruth Schmitt
William Kenneth Schmitt Fund
Edwin and Virginia Sprague
Freddie M. Thompson

Jeffrey J. Thompson

Dr. & Mrs. Raymond C. Vaughan
Dr. & Mrs. Richard A. Wiesen
Pierre & Barbara Williot

Mr. & Mrs. James C. Yuhnke

Mr. and Mrs. David M. Zebro

Crescendo
$500-$749

Anonymous (1)
Mr. David Alexander

and Ms. Margaret McDonnell
Steve & Jean Ambroselli
Burtram W. & Ellen Anderson
Rita M. Antolena
Mr. and Mrs. James M. Arena
John and Amy Bair
Susan Baird
Teo & Jennifer Balbach
Bradford H. Banks
Tom & Judy Beecher
C.S. Behler
Berardi Immigration Law
Alice F. Bird
Dr. Ann M. Bisantz & Dr. Albert H. Titus
Renate Bob
Bonadio & Co,, LLP
Mr. & Mrs.* Franklin Bossler
Mr. and Mrs. Hilary P. Bradford
Brian Parisi Copiers Systems, Inc.

Laura Hurd Brodie
Dorothy J. Brown
Mr. and Mrs. Bruce R. Brown
Bette J. Brunish
Drs. Douglas & Barbara Bunker
Mr. William D. Burns*
Joseph & Susan Cardamone
Catherine M. Campbell
Jackie Castle
Mr. & Mrs. James Cecchini
Mr. & Mrs. Robert M. Chur
Mrs. John Churchill
David Ciesla
Mrs. Mary Clark
Mr. and Mrs. Dan Clark
Debby and Gary Cohen
Joan & Michael Cohen
Columbus McKinnon Corp.
Conax Technologies LLC
Mr. and Mrs. John R. Connolly, Jr.
Ellen Todd Cooper
David & Mary Ann Coulson
Annette M. Cravens
Teresa Danforth
Rebecca and John Davidson
Beverly J. Davies
Mr. and Mrs. Michael J. Desha
Margaret Diamond & Jacob Schactner
David A. DiCarlo
Richard and Cornelia Dopkins
David T. Duff
Marianne G. Dunn
Mr. and Mrs. Edward Eardley
Mr. & Mrs. Donald A. Ebel
Mr. & Mrs. Arthur Efron
Rosemary Elliott
Nitza & Avery Ellis
Erie and Niagara Insurance Association
Mr. and Mrs. Robert Falkner
Michael R. Fiels & Mary T. Ricotta
Mr. and Mrs. Edward B. Fisher
John Fleischman, Jr.
Mr. and Mrs. Thomas R. Flickinger
Rita A. Forman
Sergio Fornasiero
Ellen S. Friedland, Ph.D.

and Thomas A. Hays, M.D.
Rose M. Furman
Mrs. Sue S. Gardner
Theodore & Joan Geier
Mr. & Mrs. Nicholas Gentile
Grand Island Transit Corp.
George Grasser
Great Lakes Anesthesiology
Carol A. Greiner
Kathryn Karlic & Peter Gross
Kenneth W. Gross
Robert & Kathryn Hallborg
Mrs. Marion P. Hanson
Charles* and Virginia Harrington
Maryanne Harvey
Paul and Suellen Hassett
Arlene Haug
Barbara R. Hayes
Edward and Karen Healy
Dr. and Mrs. Reid R. Heffner, Jr.
Mr. and Mrs. R. Bradley Herbert
Dr. Theodore Herman &

Mes. Judith Ann Cohen
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Ms. Marie Olive Hewett
Charles & Janet Hodges
Duncan C. Hollinger
Mr. & Mrs. John G. Horn
Lindsey Humes
Laura Hurd
Ms. Suzanne M. Jacobs
William & Genevieve James
Thomas & Deborah Jasinski
Drs. Richard & Barbara Jurasek
Kathie A. Keller
Marie L. Keller
Kenney, Shelton, Liptak & Nowak LLP
Mr. & Mrs. John Kirwan
Juliet Kline
Robert & Barbara Klocke
Julie Klotzbach & Gary Diamond
James & Mona Kontos
Mr. Charles Korn & Dr. Deborah Raiken
Paul & Marilyn Koukal
Kreher Fund at the Community
Foundation for Greater Buffalo
Ms. Joan Kuhn
Eleanor F. Kurlan
Ted Kuzniarek
Peter T. Lansbury, Ph.D.
Mr. and Mrs. Paul R. Lazarus
Lehigh Construction Group Inc.
J.P. Bullfeathers
Don & Lori Leone
Fern & Joel Levin
Dr. George R. Levine
& Rivona H. Ehrenreich
Liazon
Dorothy M. Lien
Mrs. Celia Linder
Anne & Alan Lockwood
Jerry &Joelle Logue
Robert & Patricia Long
M&T Insurance Agency
Dr. and Mrs. Walter S. Mayo
Peter & Rebecca McCauley
Barbara A. McCulloch
Dr. G. Allen McFarren
Claire Miller McGowan
Raymond* & Louise McGrath
McLain Foundation
Mrs. Anita Kaye Militello

Mrs. Joseph J. Militello

Dr. & Mrs. Donald E. Miller

Joan and Hugh Miller

Dr. & Mrs. Herman S. Mogavero Jr.
Dr. Michael C. Moore

Ms. Sandra G. Morrison

Dr. Robert Moskowitz

Thomas Muka and Juliann Van Woert
Eleanor T. Murray

Mr.* & Mrs. Gerhard J. Neumaier
Michael & Janette Neumeister
Philip Nicolai and Mary Louise Hill
Dr. & Mrs. James P. Nolan

Philip L. Nones

Susan D. Nusbaum

Tim O'Brien Fund at the FJC
Bernie & Linda O'Donnell
Osmose

Ann C. Pappalardo

Laurence J. & Sylvia Paul

Mr. and Mrs. Walter F. Pawlowski
Mary G. Peterson

Mr. & Mrs. James R. Peterson

Dr. and Mrs. John H. Peterson
Anthony Piccione

The Pierce Family Foundation
Karen L. Podd

J. Forrest Posey

Dr. & Mrs* Theodore C. Prentice
Joseph & Linda Priselac

Charles and Joanne Privitera
Lauren & Jean Rachlin

Bryna K. Ram

Martha J. Reddout

James & Diane Reschke

Mr. Nelson C. Ribble

Diane Rittling

Dr. & Mrs. Donald W. Robinson
Dianne & Irving Rubin

Maryann Saccomando Freedman
Gordon & Harriet Sacks

Eugene M. Setel

Scott & Ardeen Schaefer

Mr. and Mrs. Roger L. Schintzius
David Schopp

Gwendolyn R. Schopp

Mr. and Mrs. William D. Schulz
Henry P. and Tricia Semmelhack

Mrs. Leonard Semski
Mr. Eugene M. Setel
Peter Siedlecki and Lynnette N. Mende
Mr. William P. Siegler
Mr. and Mrs. Richard A. Silvey
Mr. Carlton M. Smith
Kurt & Melissa Spaeth
Rosemarie C. Steeb
Dr. and Mrs. John B. Stevens, I
Mr. & Mrs. David G. Strachan
Dr. and Mrs. Harry A. Sultz
Mr. & Mrs. Thomas W. Symons
Cynthia Swain & Stephen Edge
Mr. Paul Tarantino
Mr. & Mrs. Charles E. Telford
Sally S. Tiebel
Mr. & Mrs. Jack Tillotson
Dr. Ann Bisantz & Dr. Albert Titus
Guy Tomassi
The Travel Team Inc/

American Express
The Trbovich Family Foundation
Ron and Susan Uba
U-C Coatings Corporation
Mr. & Mrs. Alan Vogt
Suzanne J. Voltz
Robert T. Vosteen
Mr. William Vosteen
Peter A. Vukelic
John* & Linda Wadsworth
Mr. and Mrs. John T. Walmsley
R. Thomas Weeks
Jeff & Susie Wellington
Ms. Marlene A. Werner
Dr. & Mrs. Milton M. Weiser
Edwin & Judy Wolf
Dr. and Mrs. Douglas F. Wright
Arden and Julie Wrisley
Gregory and Donna Yungbluth
John & Deanna Zak
Zaxis Architectural, PC
Amy M. Zeckhauser
Mr. & Mrs. George M. Zimmerman
Mr. & Mrs. Robert Zinter
Walter M. Zylka, Jr.
Wine & Spirits Guild of America

*deceased

Gift-In-Kind Partners

Ms. Cindy Abbott Letro &

Mr. Francis M. Letro
Antoinette’s Sweets, Inc.
Arlington Place Pictures
Avenue Art & Frame
Clement & Karen Arrison
Bennett Direct, Inc.

Brian Parisi Copiers Systems, Inc.
Buffalo and Erie County Public Library
Buffalo Limousine

Buffalo News

Buffalo Spree Publishing, Inc.
Butterwoods Bakery

The Café at 59 Allen Street, Inc.
City Wine Merchant

Comfort Inn and Suites Downtown
The Copy Store

Cumbo, Inc.

Eber Bros. Wine & Liquor Corp.
Enterprise Car Rental

Paul Ferington

Jaeckle, Fleischmann & Mugel, LLP
The Mansion on Delaware Ave.
McCullagh Coffee

Wendy & Jim Monday

Oliver's Candies

Oliver's Restaurant
Christopher Scinta Photography
Premier Wine and Spirits
Shannon Pub

Spirit of Buffalo

Time Warner Cable
Try-It Distributing
Vaspian

Virginia Arts Festival
Wilcro Inc.

WNED

Check out YOUR Buffalo Philharmonic Orchestra online!

(M Tube I S+



BUFFALO PHILHARMONIC ORCHESTRA

PLANNED GIVING

Musical Heritage Society

We are pleased to list the current members herein because th? have realized the importance of "the gift
that keeps givin%" Each of these individuals or CO?IGS have made provisions for a contribution to the BPO

in their estate plans and while there are many di

as a beneficiary in one's will

Anonymous (3)
Charlotte C. Acer
Elizabeth & John Angelbeck
Charles Balbach
Jennifer Barbee
Donald M. Behr and Samuel E. Loliger
The Reverend and
Mrs. Peter W. Bridgford
James A. Brophy & Fraser B. Drew*
Anthony J. Cassetta
Barbara & Jerry Castiglia
Gerard and Rachel Catalano
Mrs. Ida Christie
Miss Victoria A. Christopher
In honor of JoAnn Falletta and
Donald McCrorey
Dr Sebastian and Mrs Marilyn Ciancio
Louis & Ann Louise Ciminelli
Mes. Elizabeth G. Clark
Mr. & Mrs. William M. Clarkson
Miss Mary E. Clemesha*
Ruth Cohan
Mrs. George Cohn
Dr. Elizabeth Conant
Marilyn R. Cornelius
Dr. Sharon F. Cramer and
Mr. Leslie R. Morris*
In honor of the BPO Viola section
Beverly Davies
Mrs. Roberta Dayer
Mr. Tim DiCarlo
Mr. and Mrs. Anthony N. Diina
Charles* & Nancy Dowdell

Sarah & Donald Dussing
Mr. Neil R. Farmelo
Angelo & Carol Fatta
Mrs. Marion Fay
Judith & John* Fisher
Edward N. Giannino, Jr.
Mr. & Mrs. Byron R. Goldman
Susan Grelick
Gordon & Gretchen Gross
Marion Hanson
Margaret W. Henry
Mr. & Mrs. George G. Herbert
Monte & Cheryl* Hoffman
Mrs. L. Nelson Hopkins, Jr.
Mr. Philip H. Hubbell

in memory of Jayne T. Hubbell
Bruce and Gail Johnstone
Dr. & Mrs. Kenneth R. Kahn
Kathleen Keenan-Takagi
The Herbert & Ella Knight

Family Charitable Fund
Norma Jean Lamb
Eric E. & Ruth F. Lansing
Mr. & Mrs. Wilfred J. Larson
Bradford Lewis, PhD
Francie D. & Joel N. Lippman
Marie Marshall
Mr* & Mrs. J. A. Mattern
Donna & Leo Nalbach
Drs. Howard & Karen Noonan
Robert & Marion North Fund
Mrs. Frederick S. Pierce
Edwin Polokoff

erent methods, the most common is by adding the BPO

Dennis Quinn

Virginia Ann Quinn
Evelyn Joyce Ramsdell
Sylvia L. Rosen

John and Susan Rowles
Nancy E. Ryther®

Paul and Gerda Sanio
Kenneth Schmieder,

In memory of Nancy L. Julian
Catherine F. Schweitzer
Roger & Joan Simon
Mr. & Mrs. Robert B. Skerker
Dennis M. Smolarek
Jane Snowden*

Harriet Stewart®
David D. Stout &

Janet E. Popp Stout
Gerald R. Strauss
Sue W. Strauss
Nancy B. Thomas
Theresa M. Vita
Jim and Michal Wadsworth,

as trustees of the Mulroy,

Heath and Colby Foundations
Mrs. Robert Warner*

Mrs. Marjorie W. Watson

Mrs. Dorothy Westhafer

Wayne & Janet Wisbaum

Betty Ann Withrow

Mr.* & Mrs. ). Milton Zeckhauser

*deceased

Recent Bequests
Donald I. MacDavid

Trusts

Anonymous

AJL Fund

Cameron Baird Fund

Benderson BPO Endowment Fund

Virgil A and Margaret L. Black Memorial Fund

Philip & Joyce Celniker Fund

Mildred Bork Conners & Joseph E.
Conners Fund

Buffalo Philharmonic Orchestra
Society Inc. Endowment Fund

Grace Neff Daniels Memorial

Howard F. Gondree Fund

Joan Hetzelt Hanifin Memorial Fund

D. Bruce and Gail Johnstone Fund at
the CFGB

The Herbert & Ella Knight Family
Charitable Fund

John and Carol Kociela Fund at the CFGB

Janet K. Larkin & John D. Larkin Il Fund

Albert H. Laub Bequest

David I. MacDavid Charitable Trust

Marie A. Marshall Fund

MPZ Endowment Fund

Benjamin and Lila Obletz
Endowment Fund

Mary Louise Olmsted Fund

Susan Harvey Prentis Fund

Margaret Frank Rofot Charitable Lead Trust

Natalie Kubera Roth Fund

Martin and Barbara Schechtman
Charitable Remainder Unitrust

William Kenneth Schmitt Fund

Dr. & Mrs. Roy E. Seibel Philanthropic Fund

Joseph and Loretta Swart Fund

Nellie B. Warner Endowment Fund

Charlotte Potter Whitcher Trust

To ensure your wishes are carried on for the BPO for generations to come,
you may call Guy Tomassi (716) 242-7821 for more information.

The Buffalo Philharmonic Orchestra endorses the LEAVE A LEGACY® WESTERN NEW YORK program,
an initiative of the WNY Planned Giving Consortium and a public awareness campaign
of the National Committee on Planned Giving.
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Government

Mark Poloncarz, County Executive
and Erie County Legislature

Betty Jean Grant
Kevin R. Hardwick
Thomas A. Loughran
Edward A. Rath, IlI
Patrick B. Burke

Ted B. Morton
Lynne M. Dixon
Joseph C. Lorigo
Barbara Miller-Williams
John J. Mills

Peter J. Savage, llI

City of Buffalo

New York State Council
on the Arts

4

MNYSCH
National Endowment
for the Arts

AV

ART WORKS,

National Endowment
for the Humanities

HUmManities

Erie County

New York Council
for the Humanities

Regional Economic
Development Councils

TRI BUTE REG ISTRY You can celebrate a significant occasion, remember a loved one,

commemorate a milestone, or recognize someone special with an
honorary or memorial gift in their name to the Buffalo Philharmonic Orchestra. These gifts were received between

January 1and February 11,2015.
In Honor of:

Ruth Cohan

In Memory of:

Joseph CardinaJr.

Nancy L. Julian
Mr. Kenneth Schmieder

Dr. Reuben R. Kaiser

Your Birthday
Cliff, Lauren and the Girls

My Identical Twin
Anonymous

Ron Luczak
Rich Products Corporation

Dr. David Maiman
A Special Birthday
Marvin & Marcia Frankel

Jeanette Schonfeld
Barry Schonfeld

Sam Harlan Schonfeld &
Ruth E. Mesbur
Barry & Jeanette Schonfeld

Jacquie Walker
Barry Schonfeld

Carol Schmidt
Helen Reilly

Joan H. Creighton
Jarrod Cady

Barbara B. Brown

Nan DiBello and Carole Southwood
Marvin & Marcia Frankel

Mr. and Mrs. Robert Hurley

Mr. Jeffrey Landber,
ﬁiﬁi;éaﬁfsAgfstheeS]i:lOgy Mr. and Mrs. Harold Polakov
Dr. and Mrs. William J. Howard John &Jody Shaughnessy
William & Mary Lou O'Connor

Donald E. Mitchell
Dr. Fraser B. Drew Anita Mitchell

James A. Brophy

George Driscoll
Marianne Sprague

Charles F. Harrington
Dan & Sue Hornbarger
Jane Madden

Mr. and Mrs. Michael . Pikus

Candita “Candy” Jentzen
Hedy Fischer

Vanda Spicola
Vanda Albera

Marjorie G. Sumner
Bette J. Brunish

Hedy Fischer

Martin & Elizabeth Lewin

Michael A. Tritto, Sr.
Laura Hespe

Join us on Facebook.

Jeffrey E. Hahn, CFP
Richard M, Hilliker, President

Helping People to Plan,
! Invest and Succeed.

Call 632-6800 for a no fee conso

WAL parkeroom &2 Mlain Seeer, Willi

Seruntos elteral the subised Cirar and o Member FINRA
SIPL. 50 Paser aned Cadarct Grant s soque

Buffalo Spree

The Magazine of Western New York

facebook.com/buffalospree
To subscribe visit buffalospree.com
or call 783-9119
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BPO ADMINISTRATIVE STAFF

Administration
Daniel Hart
Executive Director
Diana Martinusek
Executive Assistant

Development
Jennifer Barbee

Director of Development

Katie Bates

Crescendo Campaign Coordinator
James Cichocki

Special Events &

Annual Fund Coordinator
Wendy Diina

Associate Director of Development
Barbara A. McCulloch

Manager of Information Resources
Alison Merner

Communications and

Research Coordinator
Guy Tomassi

Major and Planned CGifts Officer
Jesselyn Zailac

Operations and

Development Assistant

Education and
Community
Engagement
Robin Parkinson
Director of Education and
Community Engagement
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AndréeRenée Simpson Patron Services Representative
Advertising and Promotions Subsc ription Sales
Coordinator

Christine Kramer
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RETIREMENT.
@anterbury Experience the lifestyle that
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www.canterburywoods.org



BRAZEN-FACED VARLETS
BUFFALO COMEDYSPORTZ
BUFFALO LABORATORY THEATRE
BUFFALO UNITED ARTISTS
IRISH CLASSICAL THEATRE COMPANY
JEWISH REPERTORY THEATRE
KALEIDOSCOPE THEATRE
THE KAVINOKY THEATRE
LANCASTER OPERA HOUSE
MUSICALFARE THEATRE

THEATRE ALLIANCE of BUFFALO

MANY
STAGES
ONE
VISION

NEW PHOENIX THEATRE
O'CONNELL & COMPANY PRODUCTIONS
PAUL ROBESON THEATRE
ROAD LESS TRAVELED PRODUCTIONS
SHAKESPEARE IN DELAWARE PARK
SHEA’'S PERFORMING ARTS CENTER
SUBVERSIVE THEATRE COLLECTIVE
THEATRE OF YOUTH
TORN SPACE THEATER

WWW.THEATREALLIANCEOFBUFFALO.COM




-/ Thank you to the founding members of the \
Buffalo Philharmonic Orchestra’s

'%cmﬁnf -"@%ﬂz @ ociety

(harfes Batbach and the Balbach Family Foundation

Mr. and Mrs. fim & Karen Barbee Miss Victorig A. Christopher

Mr. and Mrs. Arthur W. & Ehaine [, Cryer Mrs. Mancy A. Curmingham

Dr. and Mrs. Dovid & Licinda Hofn Ms. Norma Jean Lomb

Ms. Marie A Marshall Mr. Jerry McGuire & Ms. Fay Northrop
Mr. and Mrs. Sanford M. Nobel Mr. Dennis P. Quinm

(One of the BP0 most distinctive traits is Maestro JoAnn Falletta and the Ovchestra's work to produce great
recordings of outstanding repertoire. These recordings are partof a concrete strateqy to build the artistry of our
orchestra and to gain wordwide acclaim. However, recording i expensive, and that s why sponsorships are so
vital, In an effort to help secwre this legacy, the BPO has formed the BPO Recording Arts Society, Funds raised
through this graup will be used solely for the purpases of our recording projects,

To become a member or for more info, contact

'\ Jim Cichocki at cichocki@bpo.org or (716) 242-7825. f

BUFFALO
PHILHARMONIC
ORCHESTRA

Did you know...

... the BPO has their own
recording label called
Beau Fleuve Records?

Explore the BPO's discography

and take a little bit of their

music with you wherever you go.

Kleinhans Music Hall Box Office
(716)885-5000 | bpo.org




_ )
NVEILING Lﬂ“{‘&;‘ﬁ“ﬁ;;; ‘00D

BUFFALO'S'NEW URBAN LEG

Canterbury Woods Gates Circle
presents the fiture GF.SDPhiSﬁEﬂEﬂd
senior living, featuring a one-of-a= %
kind urban retirement lifestyle.

Marketing office and new
niodel apartment are ap?u
at 50 Gates Circle!

i, .
S0 Gares Cicre | Bug 1'.-.|b£‘r' }4 24000

THE929.5811 | CWGATESCIRGELR.QORG brise's st

“We can be instrumental in helping
you enjey your retirement.”

Find our how far vou can go with a wealth management

thar has over 150 vears of combined « Xpenence

Jensen, Marks,
]_mwcr & 'knm:.

Financial Planning Investment Management




BUFFALO PHILHARMONIC ORCHESTRA

PATRON INFORMATION

Lobby doors open 90 minutes before the concert is scheduled to begin, or
earlier depending on pre-concert activities.

All performances begin promptly at the designated time.

Handicapped Seating And
Assistance

Patrons requiring special assistance are urged
to contact the Box Office prior to attenc%in

the concert. Handicapped seating is |ocate§
on the main floor on the outside aisles from
rows A-CC. Handicapped parking is available.
Please notify the parking attendant upon
arriving of your needs. Hearing Assistance
Devices are available at the coat check. Please
note, there is no elevator to the balcony level.

Cameras, Recording Devices

Photography is permitted in the hall before
and after concerts, but all devices must
be turned off during a concert. It is strictly
forbidden to record or photograph a concert,
as it presents a distraction to the musicians and
other patrons.

Late Arrivals

Patrons arriving after the performance has
started will be seated at the discretion of
the House Manager. Seating will not be until
the first suitable break or at intermission. Late
seating may not be in the purchased location.

Kleinhans Music Hall maintains a smoke-free
environment.

All programs and artists are subject to change
without notice.

Sorry, no refunds or exchanges on single ticket
purchases.

Medical /Security

Security staffis available at all times and an EMT
is on site for all concerts and performances.
Please notify an usher or staff member is there
is a medical or security need.

Shuttle Service and BPO
Preferred Restaurants

Shuttle Service from D"Youville College

Park and ride from D'Youville College
Lot D, 430 West Avenue, for all Saturday
performances. The lot is less than a quarter
of a mile away from Kleinhans and provides a
quick and easy way to get to the hall without
walking. Parking and shuttle service are free of
charge. Shuttles begin at 6:30 PM and end 30
minutes after the conclusion of the concert.
Parking may be available for other concerts.
Please join our email club at bpo.org or call
the Box Office for updated information.

Salvatore's Symphony Shuttle $10

Salvatore’s ltalian Gardens offers shuttle
service at the rear corner of their parking lot
for just $10. This is a convenient and great
way to avoid any traffic or parking hassles.
Caﬁ the reservation hotline at (716) 885-
5000 and press 4 to reserve your place.
Start your evening with a gourmet dinner
at Salvatore’s before the concert, selectin
from a prix fixe “Symphony Menu" for $31.
Call (716) 683-7990 for dinner reservations.
Dinner and shuttle sold separately. The
shuttle leaves promptly at 7 PM.

Henry's Restaurant

Enjoy dinner at Henry's on the ground floor
ofJK einhans Music Hall before evening BPO
concerts. For more information or to make
reservations, call (716) 881-4438.

31 Club

On N. Johnson Park and Elmwood Ave. in
Buffalo, offers complimentary shuttle service
for diners to and from Kleinhans on all concert
nights. Call (716)332-3131 for reservations or
more information.

Check out YOUR Buffalo Philharmonic Orchestra online!

1 YouH) E — 55 —
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CUSTOM TAILORING

' FITISTHE
/ESSENCE OF
GREAT

FINEST MEN’S CUSTOM MADE CLOTHING » HAND TAILORING
LUXURY FABRICS FROM ENGLAND AND ITALY

716.631.3358
5415 MAIN STREET IN THE VILLAGE OF WILLIAMSVILLE

The Amberleigh

Retirement Community
Proudly supports the
Buffalo Philharmonic

A
A

“THE AMBERLEIGH

2330 Maple Rd
Williamsville, NY 14221
tel T16-689-4555 » amberleigh.net

& 7;’ SEVENPERCENT.ORG




\ RIVIERA THEATRE

I-:|:l.IIH-" THEATRS

WINTER DANCE PARTY
FRIBUTE 0 BUDOY HOLLY, 1 BOPPER & ITCHE VALENS
MARCH 2

STOOGEFEST XXIA - WIHTEFI EDITION

MARCH 2
MIGHTY WUHLITIEH CONCERT
FEATURING CLARK WILSON
APRIL S
THE LENNON SISTERS

RICK ALVITI'S TRIBUTE TO ELVIS
APRIL 25
THE CORVETTES: D00 WOP REVUE
APRIL 30
BELLA ELECTRIC STRINGS

MAY 28
LOUIS PRIMA JR. AND THE WITNESSES
JUNE 5
* FULL LISTONG AT WWW.RIVIERATHEATRE.DRG =

FRANK LLOYD WRIGHT
composed a

“Domestic Symphony"

PERFORMED DALY IN BUFFALD, NY

THE MARTIN HOUSE COMPLEX
www.darwinmartinhouse.org

GET READ‘Y’ FOR
[OUR NEXT ACT.

@%Herwood

888-826-9663

elderwood.com



TOWNE

186 ALLEN STREET - BUFFALO
884-5128

Visit before or after the game or a show!
Mention this ad for 15% off your entire food bill

Reser [{

Voted Buffalo Spree Best of
WY Best Burger Two Years in a Row!

m:q w.:....i weweoe 2014 WWARD WINNER

F11§11ﬁ§11'11

A la Carte, Prix Fixe
and Oui Chef
716-852-4416

www.ruefranklin.com

lenoxgrill.com
FREE APPETIZER

With Theater Ticket
and purchase of an
entree or sandwich.

lo BEST BOTTLED SELECTION

a division Of e Magazin of Wastam sew Fork

Catherine Sollenberger,
Adam Van Schoonhoven
PRODUCTION DIRECTOR
Jennifer Tudor

Fr.a--_':.1'|_'-r:___| )

* Hybrid Systems
* Heating

+ Air Conditioning

* Service & Repair

* Indoor Air Quality
« Duct Cleaning

716-694-8524

- www.reimerhvac.com

\SHING & DE President & CEOQ Laurence A. Levite
L S
Al N Administrative & Finance DIreCtOr ............ccooeeeveeeseescrreesesre Michele Ferguson
Josh Flanigan. Andrea Rowley,  ASSOCEE PUDISNEIEGHOTI-CHIET .. Elizabeth A. Licata
J.P. Thimot Associate Publisher/Senior Vice President Advertising . .. Barhara E. Macks
GRAPHIC DESIGNERS

Senior Vice President/Creative Director .............ccc.....
Vice President/Production
Vice President/Marketing

www.buffalospree.com For more info, comments, or to advertise, contact us at 716.783.9119 ext 2250

Chastity 0’Shei
Jennifer Tudor

Lori Nasca

Park Creck

Senior Living Community

“Embrace seasons past...begin life anew!”

-+ Stimulating social, educational, & recreational activities

+ Personalized care & medication management
«+ Access to 24-hour personal care assistance

- Affordable Memory care program

410 Mill Street -+ Williamsville
716.632.3000 ~ www.park-creek.c



Buffalo Spree

The Magazine of Western New York

Girls

N|g|1t Out

Spring 2015

an evening of shopping,
cocktails, food & fun!

TUESDAY,
May 5, 2015 4

5:00 pm — 8:30 pm
i

@ Park
Country Club

4949 Sheridan Dr., Williamsville

CHAB YOUR CLOSEST CIRES FOMR FU)|
VG T OUT OF SiﬂJO’PJJ“JGJ{ :

L
JEWELRY | ACCESSORIES | SALON & BEAUTY | UNIQUE GIFTS | SPA

COSMETICS | HANDBAGS | FOOD | RED CARPET PHOTO FUN | AND MORE!

L
TICKET PROCEEDS BENEFITING

SPONSORED BY

r 4 - Cathollc Health e . S,
s ljﬁ?ﬂgn Adva Q) \)) WomenCare Ve e YYINTEIROP

Hi \5;
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AUTUMN ' ANDY  LAURA
LEWANDOWSKI PARKER GRAY

Keeping Your Family Safe
With 2 Meteorolog
/FinsTfeALent/

WEATHER

IECHINGIN EWSIraiific o

SERVEREPONLENS
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For the very best in your kitchen,
start in our showroom.

Visit our design showroom today, where you'll find the finest names in
elegant cabinetry and appliances. From selection to installation, our professional,
full-time kitchen designers are there to help you every step of the way.

Open six days a week and anytime by appaointment,

MODERN KITCHENS OF BUFFALO
1680 Walden Ave. | Cheektowaga, NY | 716.895.2900
Since 1955
www.modernkitchens.com




One special moment can inspire
a passion that will last a lifetime.

Independent Health is proud to support the performing arts of Western New York.

Independent

@ Health.



