
Bedrich Smetana,  
Czech Composer (1824-1884) 

Three Dances from the Bartered Bride  
composed in 1919, duration is 15 minutes 

The Bartered Bride is one of the only Czech operas to be regularly performed 

outside of Czech Republic. This is a comedic, lighthearted opera about a 

woman who wants to marry her love, a father who gets in her way, and a cun-

ning young man who tricks a whole town to earn his bride.  

From this opera, comes a suite of three Czech 

dances which include dances like the polka and 

furiant. The polka is a traditional dance, some-

thing you’d be familiar with from Dyngus Day 

or Oktoberfest, but has its origins in the Czech 

culture. The furiant is a lively dance alternating 

between a 2 pattern and a 3 pattern, so good 

luck tapping your feet along!    

Mvt. 1 Polka 

Mvt. 2 Furiant 

Mvt. 3 Dance of the Comedians 
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Knowing Your Roots: These featured performers 

and composers revere their heritage and nationality 

and make that present in their musical offerings.  

Smetana was a composer driven by his country’s lack 

of representation in the classical music community 

during his lifetime. In an effort to introduce listeners 

to music besides popular Czech folk songs, he turned 

to the dances of his youth.  



Though this piece was written for the famous vio-

linist Joseph Joachim, it was never performed by 

him. Joachim declined to 

perform it, because he  

didn’t enjoy the piece, and 

thought it was too pro-

gressive.   

Premiered by Franktisek 

Ondricek, a Czech violin-

ist, in Prague, this Con-

certo has since made its 

way into the standard solo 

violin repertoire.  

The concerto is rightly 

called a progressive piece, 

and it is unique in both its 

melodies as well as its or-

chestration and structure. Dvořák, under pressure 

from his publisher, drifted far away from the classic 

form that audiences were used to.  

In the 3rd movement you’ll hear similar sounds to 

The Bartered Bride, with a variation of the furiant 

dance, heard as meter shifts.  

Most famous for his “New World Symphony,” Dvořák 

was a prolific composer during the late romantic era. 

After a trip to the US, he became interested in 

“native” music here, which became a major theme for 

the “New World Symphony.” He received interna-

tional fame after submitting his Slavic Dances to a 

composition competition, and continued writing na-

tionalist operas throughout his life.  

Dvořák was known to have been inspired by Smetana, and followed in his footsteps, writing nationalistic 

music. Dvořák has achieved much more fame than Smetana has, in part due to his travel, and his teaching 

and conducting positions held at schools in the United States and in Europe.  

Playing her debut concerto performance at 

only 16 years old, Tessa Lark has had a stun-

ning solo career.  

She remains faithful to her Kentucky roots, 

and performs bluegrass and Appalachian fid-

dle music, and has had an Appalachian fiddle 

piece composed for her by Michael Torke.  

She is also a jazz 

violinist, recently 

performing with 

the Juilliard Jazz 

Ensemble.   

Ms. Lark plays on 

the 1683 “ex-

Gingold” Stradi-

varius violin, and 

brings a youthful 

exuberance to 

her performances.  

Violin Concerto, composed in 1911, duration is 32 minutes 

Antonin Dvořák, Czech Composer (1841-1905) 

Tessa Lark, violin soloist 
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Joachim never performed  

Dvořák’s concerto.  
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Schubert himself nicknamed this symphony “tragic.” Historians 

agree that the title “tragic” is a bit melodramatic. As you listen, 

can you hear tragedy, or perhaps an angsty teen’s frustration? 

At only 19 years old when he wrote this piece, it is easy to 

imagine a teenage Schubert turning to music to express his 

frustrations. This is one of only two symphonies he ever wrote 

in a minor key, along with the famous Unfinished Symphony.   

Schubert died tragically young, before he even reached the age of 32. How-

ever, that does not mean we only have little of his music, as he was a very 

active composer in his youth. He studied with Antonio Salieri, Mozart’s infa-

mous rival. Though he was criticized as being a composer who wrote 

“pleasing tunes” and nothing with the weight of Beethoven or Bach, his music 

is some of the most performed music of the 19th century.   

Franz Schubert, Austrian Composer (1797-1828) 
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Tragic Symphony No. 4, Duration 32 minutes    

Ward Stare, American Conductor 

Currently the Conductor of the Rochester Philharmonic, Ward Stare 

has made a successful career as a conductor. He graduated from   

Julliard with a degree in trombone, and spent years as a performer 

before looking for jobs conducting.  Being hired in his hometown of 

Rochester was a personal triumph. Ward says “to be able to stand on 

stage and make music with musicians I’ve been listening to my whole 

life has been surreal.”   

Nationalism in music  
Music can quite literally represent a nation or country, such as a country’s national anthem.  But mu-

sic can also reflect and help define its culture and people.  In the United States, we have such a blend 

of cultures that it is difficult to pin down any one type of 

music that is distinctly American. Classical composers like 

Aaron Copland have created a sound that we associate with 

cowboys and the wild west, and many marches by John Phil-

lip Sousa could be classified as having the “American” band 

sound.  American music is as diverse as its people, which 

creates a rich collection of sounds from all regions! 

 

1.  Adagio Molto– Allegro Vivace 

2.  Andante  

3.  Menuetto, Allegro Vivace, trio 

4.  Allegro  



Explore and Learn: 

Music can help reflect and define the culture of a group of people.   

What types of music are heard in America today, and how do they 

each reflect a piece of our diverse culture?  

 

 

 

               

 

 

Buffalo Philharmonic Orchestra 

As Buffalo’s cultural ambassador, the Grammy Award-winning 

Buffalo Philharmonic Orchestra, under Music Director JoAnn 

Falletta, presents more than 120 Classics, Pops and Youth 

Concerts each year.  Over 50,000 people are reached yearly 

through the Orchestra’s educational programming. 

Since 1940, the orchestra’s permanent home has been  

Kleinhans Music Hall, a National Historic Landmark designed 

by Eliel and Eero Saarinen with an international reputation as 

one of the finest concert halls in the United States. 

JoAnn Falletta, Conductor 

Friday Morning  
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