
Guiseppe Verdi,  
Italian Composer (1813-1901) 

Verdi was an Italian opera composer. After the tragic 

death of his wife and children, Verdi vowed never to 

compose again, but was coaxed by his friends and men-

tors to continue. He achieved fame with politically tinted 

operas, and wrote the famous Rigoletto, an opera about 

the murder of kings. 

Overture, La Forza del Destino  
composed in 1861, duration is 8 minutes 

This is one of Verdi’s most famous operas, and one of 

the most performed overtures in orchestral litera-

ture. A tragic opera about two illicit lovers and their 

family’s feuds, it is based on a Spanish drama. The  

opera itself is rumored to be cursed, and many     

performers complete superstitious rituals before       

performing in the show.  

You’ll hear the “Fate” theme first, which is heard 

throughout the opera, indicating “The Force of    

Destiny.”  
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In the opera tradition, an overture is played to introduce the audience to some of 

the most important musical themes in the opera.  The term “overture” was 

adapted by romantic era composers to mean an independent piece of music.   

Today many orchestra concert programs include an operatic overture, because 

of their intensity and dramatic qualities.  

The Purpose of an Overture 

Let’s explore Italy’s rich and vibrant  

musical  culture and tradition!  

Friday, May 4 



Originally written for the famous violinist, Paganini, 

who had acquired a Stradivarius viola and wanted 

to perform on it, Berlioz and he never quite agreed 

on how the piece should be written. Each mini 

movement of this piece revolves around a scene of 

Harold, the main character, wandering through  

Italy.  It is not a typical viola concerto, as it does 

not display technical virtuosity by the soloist, hence 

the initial dismay of Paganini who commissioned it.   

 

1. Harold in the Mountains 

2. March of Pilgrims (to Rome) 

3. Serenade   

      (a love song by a mountaineer to his mistress) 

4. A Group of Brigands  

(wild men who reject the city and appreciate the 

wild instead) 

Though Berlioz himself was a French composer, his piece 

Harold in Italy is a perfect piece for this program. After win-

ning the Prix De Rome, a prestigious composition prize,  

Berlioz lived in Italy for two years. Though he didn’t com-

pose much while he stayed in Italy, his time there certainly 

influenced this work.  

The “Harold” theme is the first thing the solo violist plays. 

Listen as “Ha! Ha! Ha!” becomes “Haro! Haro! Haro!” be-

comes “Harold!” Berlioz himself thought this to be amusing. 

Diaz is viola professor at Curtis Institute of 

Music, and also 

serves as Presi-

dent and CEO. 

He has per-

formed interna-

tionally as a  

soloist, and 

spent 10 years playing principal violist with the 

Philadelphia Orchestra.  He plays on a Stradi-

varius Viola, one of only 12 that exist, named 

the Tuscan-Medici Viola, perhaps the one Pa-

ganini had this piece written for!  

Harold in Italy,  composed in 1834, duration is 45 minutes 

Hector Berlioz, French Composer (1803-1869) 

Roberto Diaz, viola soloist 
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Tradition of Opera in Italy  

The Christian capital of the world, Rome, posed such a commanding force throughout Italian music, 

that the secular response was opera. Most people’s exposure to music was in Catholic masses and 

services, but as popular comedic opera music began growing throughout all of Europe, Italian com-

posers made a claim to the genre, called Opera Buffa (comical/situational opera). Works like        

Rigoletto, The Barber of Seville and The Force of Destiny became classics in the operatic world, and     

Italian composers dominated the field.  



FRIDAY,  NOV.  20  

The nocturne is a musical piece written to reflect the mood and atmosphere of the night. An introspec-

tive piece, Notturno provides the listener with a simple melody, but is filled with expression.  

Against the Italian operatic trends of his lifetime, Giussepe Martucci was influential 

in reviving non-operatic music in Italy. The famous conductor Arturo Toscanini be-

came a patron of his works, programming Martucci’s pieces for the NBC Symphony       

Orchestra.  Martucci was one of Respighi’s teachers and mentors, who encouraged 

the young composer to explore non-operatic works, leading Respighi to compose     

Roman Festivals and others. 

Giuseppe Martucci, Italian Composer 

(1856-1909) 
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Notturno, Op 70, composed in 1899, duration is 7 minutes 

Ottorino Respighi,  

Italian Composer (1879-1936)  

                                            

Roman Festivals is one of three Roman symphonic poems that Respighi wrote. 

Circuses– Depicts gladiator battles at the Colosseum. The trumpets announce the fight with a 

fanfare. The woodwinds represent the Christian martyrs who were forced to fight wild animals 

or trained warriors. The final chords signal their demise.  

Jubilee– This movement celebrates a church festival, held every 50 years, where people in need of 

forgiveness make a pilgrimage to Rome. 

Harvest of October- This depicts the harvest season, and as part of the celebration, people 

would participate in a hunt.  The French horn solo celebrates the harvest.  

Epiphany– The Roman revelry can be heard in the Piazza, with singing and dancing.   

Originally a violinist for an opera house, Respighi went on to compose 

operas, symphonic poems and dramatic orchestral works. Though he 

wrote operas, he is generally grouped into a generation of Italian       

composers who moved away from operatic and vocal works towards 

more instrumental pieces. 

Roman Festivals, composed in 1928 

Duration is 25 minutes   



Explore and Learn: 

This program includes the overture from one of the most famous   

Italian operas.  It also features several pieces which can be considered 

symphonic poems.  What do operas and symphonic poems have in 

common with each other?  How are they different? 

 

 

 

 

Buffalo Philharmonic Orchestra 

As Buffalo’s cultural ambassador, the Grammy Award-winning 

Buffalo Philharmonic Orchestra, under Music Director JoAnn 

Falletta, presents more than 120 Classics, Pops and Youth 

Concerts each year.  Over 50,000 people are reached yearly 

through the Orchestra’s educational programming. 

Since 1940, the orchestra’s permanent home has been  

Kleinhans Music Hall, a National Historic Landmark designed 

by Eliel and Eero Saarinen with an international reputation as 

one of the finest concert halls in the United States. 

JoAnn Falletta, Conductor 

Friday Morning  

Concert Series 

BUFFALO PHILHARMONIC 

ORCHESTRA 

education@bpo.org 

 


