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As the title suggests, all of the pieces being played today  

were written by composers from all across Europe. From  

Germany, to Hungary, to Finland, each composer brings their  

own national flavor to the concert. However, some of the music on the  

program has more in common than you might think. Read on to learn more!  

Today’s conductor, Max Valdés, is a very  

special guest! Not only has Mr. Valdés worked with 

symphonies all over the world, but he also served as 

the Music Director at the BPO for almost a decade. 

Maximiano Valdés was born in Santiago, Chile, and stud-

ied piano and violin at the Conservatory of Music in 

Santiago. Since his American symphonic debut in Octo-

ber 1987 with the BPO, Mr. Valdés has guest conducted 

orchestras in Philadelphia, St. Louis, Montreal, Balti-

more, Seattle, Houston, Dallas, and Calgary. In addition, 

Mr. Valdés has conducted for the Pope at the Vatican, 

as well as being among the first international conduc-

tors to visit Cuba’s national orchestra. He is also an 

experienced opera conductor, having conducted productions from prestigious op-

era houses in Rome, Berlin, London, Barcelona, Copenhagen, Paris, and Madrid. 

Richard Wagner revolutionized the landscape of modern 

music. His earlier works can certainly be categorized in the 

‘romantic’ style, but his later music is more unique, imple-

menting more complex harmonies and chromaticism. 

Wagner’s radical musical shift was, in part, due to his Ger-

man heritage. He considered his new music to be the next 

logical step in musical progress to the late German com-

poser Beethoven, which was considered radical in its time. 

Wagner saw Beethoven’s music as a revolutionary new be-

ginning for classical music, and that a rapidly changing world 

needed a new music to call its own. 

Richard Wagner, German Composer (1813-1883) 



There are several revised versions of this 5th symphony; the first, premiered in 1915, has many Modern-era tenden-

cies, including harmonically dense bitonal sections, where two keys exist in the music at the same time. The final 

version, premiered in 1919, is less “out-there”, and exemplifies Sibelius’ preference of late-Romantic harmony, 

while still using innovative structure and orchestration. 

The symphony is oddly divided into 3 movements: the first movement, which begins slowly but speeds up near the 

end, the second movement, which is a neutral, medium tempo, and the final movement, which begins fast but ends 

slowly. The third movement is also notable for a horn motif often referred to as the “swan-call motif”, based on 

a group of swans calling to each other. 

Wagner’s opera Lohengrin was debuted in 1850 under the musical direc-

tion of Franz Liszt. The opera traces back to medieval origins, telling the 

story of a super-human knight who comes to the town of Antwerp to 

save an innocent woman from corrupt leaders, and to unite the divided 

people. His only condition in doing this is that no one can request to 

know his true identity. 

This medieval trope was often referred to as the Swan Knight, as the 

knight was often depicted as arriving on the back of a large swan. 

In keeping with Wagner’s revolutionary ideas, Lohengrin is slightly differ-

ent from other operas of the time. With Lohengrin, Wagner introduced a 

form called ‘through-composed music drama’, which means that the 

music does not stop between scenes, and the entire story plays without 

interruption. Another key characteristic of the opera is Wagner’s use of 

leitmotifs, or brief musical phrases that signify specific characters or 

themes. In the preludes, a recurring leitmotif, often called the Grail motif, 

signifies the knight’s mysterious past, and returns throughout the course 

of the opera. Another, often called the “forbidden question”, foreshad-

ows the inevitable question of the knight’s origins. You can also hear the 

Bridal Chorus in the Prelude to Act 3, which is the origin of “Here 

Comes the Bride”. 

Lohengrin Preludes Act I and Act III  
premiered in 1850, duration is 13 minutes 
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Lohengrin by Walter Crane, 1895  

Jean Sibelius was a composer and violinist. Inspired throughout his life by the works of Richard Wagner and Franz 

Liszt, Sibelius developed his own notable style, which helped Finland craft a unique national identity after breaking 

from Russia. Out of all his compositions, however, he’s best known for his 7 symphonies and 13 symphonic poems. 

Sibelius rose to prominence during the transition from the late-romantic era to the early-modern era, where mod-

ernist composers continued to experiment and test the limits of harmony and form. Despite this, and not writing 

any music in the last 30 years of his life, Finland declared his birthday a national holiday, and he is widely recognized 

as Finland’s greatest composer. 

Jean Sibelius, Finnish Composer (1865-1957)  

Symphony No. 5, Duration 40 minutes    



Liszt’s first Piano Concerto was written over a 26 year period, appearing in his notebooks in 1830 and premiering 

in 1855 in Weimar, Germany. As per Liszt’s usual, the piano part is very challenging and technically demanding. 

Within the concerto, or piece for a solo musician and a supporting orchestra, Liszt’s use of transformation 

technique can be easily seen. This technique involves molding and transforming themes and motifs over the 

course of a piece of music. The piece clearly follows a four-movement suite outline: Allegro (medium speed) 

movement, slow movement, scherzo (fast movement), and finale.  

Despite this classic form, the overarching transforming themes 

stretch through the entire piece, and link each of the separate 

movements together. 
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Drew Petersen, American Pianist 

Drew Petersen is an established pianist, and has 

been for quite a while. He’s been performing 

concerts since he was10 years old! Since then, 

Mr. Petersen has performed all around the coun-

try, and even internationally, including Germany, 

Switzerland, and Italy, and has received numer-

ous awards for his stellar performances. 

Franz Liszt was a composer, pianist, and teacher. Liszt was a well established 

musician; he was often regarded as the world’s greatest piano virtuoso, or a 

very skilled performer. When he wasn’t dazzling audiences with his technical 

skill, he wrote many different compositions. He originated a genre of music 

called symphonic poems, which are one movement pieces that depict a 

specific poetic subject. 

His admiration for his colleague and son-in-law, Richard Wagner, led to the 

similar belief to Wagner’s that his new music was meant to pave the way 

forward to the musical future, rather than honor the composers of the past. 

He supported this claim with his symphonic poems, his method of trans-

forming themes over the course of a piece, and his unique use of harmonies.   

Franz Liszt, Hungarian Composer (1811-1886) 

Piano Concerto No. 1, Duration 20 minutes    

Jean Sibelius 

(see previous page for biographical information) 



Explore and Learn: 

All the pieces on the program today were written by composers from all 

across Europe during the 19th century.  What musical similarities do you 

hear in the music of these three composers? What musical differences are 

there?   

Buffalo Philharmonic Orchestra 

As Buffalo’s cultural ambassador, the Grammy Award-winning 

Buffalo Philharmonic Orchestra, under Music Director JoAnn 

Falletta, presents more than 120 Classics, Pops and Youth 

Concerts each year.  Almost 55,000 people are reached 

yearly through the Orchestra’s educational programming. 

Since 1940, the orchestra’s permanent home has been  

Kleinhans Music Hall, a National Historic Landmark designed 

by Eliel and Eero Saarinen with an international reputation as 

one of the finest concert halls in the United States. 

JoAnn Falletta, Conductor 
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